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DRAMATIS PERSONS. 



Uk GIOCONBA, • hottad-nnger. 

Mme. Chrifl^ine Nilsson. 
LA CIECA, km- hUnd m^her. Mme. ScalchL 

LAURA, wife of Altibb. Mme. Fazsch-MadL 

BARNABA, a tpy of the Inqtntitton. Signor Del Puente. 
ALVISE BADO&RO, Me of the head$ of the State In- 
quintien, Signor NoYixm. 

The action tabee place in Venice tn the nth Century , 
First pxodooed in America at the Metropolitan Opera Hoose, New York, Dee. SO^ 1883, nnier the directiea 
of Signer YianeeL 



ZUA^E, a boatman. Signer Angiec^ 

IS&PO, a public UUer-writer, Signer Granl 

ENZO, a Genoeee noble. Signor Stagna. 

A PILOT. Signor Barberia. 

MonkMf Senatere, Sailors, Shipwrighte Zadiee, Gentlemmf 
Populace^ ifaequere, etc. 



ARGUMENT. 



Act. I. The place and time are Venice in the seventeenth century. Act I. opens with a 
festal chorus of the people — monks, sailors, masquers, etc., gathered in the courtyard of the docal 
pidace. Barfiaba^ a spy of the Council of Ten, comments on their eayety, and begins his plans to 
capture the affections of Gioconda^ a ballad-singer^with whom he is deeply in love. Oioconda enters, 
leading and comforting her blind mother, deea. The former is in love with Enzo^ a Genoese noble, 
originally the betrothea of Laura j who is now the wife of Alvise^ chief of the Council of Ten. 
Oioconda repulses Bamaba^B advances, and the latter determines to get the girPs mother in his 
power to further his designs. When me peonle return from the regatta, Bamaba persuades the 
defeated boatman Zudne that Oieca has caused nis disappointment by witchcraft, and the fate of the 
old woman hangs in the balance, when Enxo enters and saves her life. AMse and Laura appear 
upon the scene, and the latter secures the pardon of Oieea, who gives her deliverer a rosary. Laura 
and Etuto rec<Mmice each other, and when Bamaba^ bent upon getting Enzo out of the way so that 
he may have Sioeonda to himself, tells him that Laura will be on his ship at nightfall, the rapture of 
the lover is boundless. Bamaba^s real designs are not snspected. He then warns Almse that his 
wife is about to elope with Emoj and Oioconda^ learning this, laments the perfidy of Enzo^ while the 
monks and people are singing the vesper hymn. 

Act II. takes place on ooard Enzo*B vessel, and on the bank of the Fusina Lagoon. The sailors 
are carousing. Bamaba arrives with /sk>o, both disguised as fishermen, and the spy despatches Is^po 
to summon uiree war galleys. He then aeparts; EnMO comes on deck, and sends the crew below, 
leaving him on deck, waiting for Laara^ who presently arrives. The reunited lovers determine to 
set sail during the nijzht; Enso goes below to complete his preparations, and Laura prays to the Vir- 
gin for aid. G^conoa rushes upon her and is about to slay her, but on Laura lifting up the rosary, 
remembers it was the grateful gift of La Oieca; ffives her own mask to Laura^ calls up two boatmen, 
mod sends Laura away in safely before the arrivd of Aloiu and Barfiaba. The Venetian galleys bear 
down on the ** Hecate," which is set on fire by Enxo as the curtain falls. 

Act III. opens on the following night, m AVoiBt^s residence. He has resolved to poison Laura^ 
and when she comes, at his summons, he tells her that she must drink the phial of poison he places 
on the table, before the last note shall be sung of a Serenata which is being chanted by some passing 
gondoliers. He no sooner quits the room tlun Oioconda enters. She brings a flask containing a 
powerful narcotic; makes Lawra drink it; pours into the empty flask the poison contained in the 

Ehial, and departs to mingle with the masquers. illvMe enters: finds the phial empty, and believes 
is revenge complete. Toe scene changes to a grand fdte, in which the ballet of *' Tne Hours " is 
introduced. Barraaba drags in La Oieca, whom he has found in one of the reserved apartments. She 
declares that she was ^^ praying for her, lust dead," and the guests are dismayed. AlvisB asks who has 
the right to be gloomy when Al\yiB€ Baiokro is gay? EnsOy who has learned from Bamaba that it is 
Lmwra who lies dead, rushes forward, throws off nis mask, denounces ^{tnee, and is seized by the 

Siards. OiocO'^da promises Bamaba to become his if he will obtain ErvxpB liberty, and he accepts 
is compact. The grand finale is brought to a close by ^{tnse opening the curtain of the funeral 
chamber, and showing Lawra^ extended on her bier. He proudly avows that he has taken her life, 
to avenge his outraged honor, and the curtain falls on a scene of fearful interest. 

In Act IV. tne sleeping Laura is brought to the dwelling of Qioconda, who meditates suicide; 
then is tempted to destroy her rival. While she is hesitating, Snzo arrives, grateful to her for obtain- 
ing his freedom, but resolved to end his life. Laura — waking from her trance — calls out '^ Enzo I " 
and presently comes from behind the screen which had concealed her. The two lovers offer grateful 
thanks to their deliverer, and escape in a boat provided by her. Left alone, she remembers her 
compact with Bama&a, and resolves to fly. She prays to the Virgin for deliverance *' from the foul 
demon," and her prayer is overheard, through the half-open door, by Bama&a. who confronts her as 
she is about to come forth. Summoning all her courage, she tells him gayly that she means to 
keep her word, but must put on her gayest ornaments, to do him honor, ana while — to his deli«^ht — 
adorning herself with trinkets, contrives to «eize a daffg^er, with which she stabs herself to the Hearty 
saying, **' I have s vom to be thine. Take me, J am ^nel " 



LA GIOCONDA. 



ATTO L 



La BOCCA DEI LXONL 
H mniU M Pahxzo Ducale varato a/uim. NdfimdQ 

la 80AL4 DBI GlOANTI « U POBTIOO DBLLA CAmTA 

eoUa porta eke adduce neil' mierno della ekieaa di S, 
Marco. A nniffro lo eerittmo d* wm terimme pMiieo. 
Sopra unaoareU del emiile «i vedra una fra le $Urieke 
bocdie dei teoni eoUa eeguente ecriUa tnofa *ul marmo a 



DENONnS SBCRErrE FEB VIA 
D' INQYISinONS CONTRA GADA 
VNA PEB80NA CON V IMFVNITA 
BBGRETEZA £T BENEVriTl 
GIVSTO ALLE UBGI. 
BumoipUndido merigaio di primamra. Lawemakm' 
§omhra di popolo JeMtanU, Babmabotti, Absbba- 
LOTTi, Mabinai, moiiAere d* ogni eorta, AKLmooam, 
Pavtaloni, Bauttb, e in mesxo a qmtta turha moace 
aieutd Dalmati ed aleuni MoBi. Babbaba addoeaaU 
ad WML colonna, eta oeeervando U popolo; ka uaa piootia 
ekUarra ad armaeoUo, 



SCENA I. 

Marinai, Popolo e Babbaba. 

Cirv di Marinai e Popolo, 

Feste e panel la Repubblica 
Domerk le schiatte umane 
Finche avran le ciurme e i popoU 

Feste e pane. 
L'allecria disarma i fulmini 
£d inirange le ritorte. 
NoicantiamI chi canta ^ libero, 
Noi ridiami chi ride h forte. 
Quel sereno Iddio lo vuol 
Che allegr6 questalagnna 
Coll' argento deUa luna 
E la porpora del sol. 

[eampane a dieteea, equSU di 
Feste e panel a gioia suonano 
Di San Marco le eampane. 
Yiya il Doge e la Bepubblical 

Feste e panel 



Bab. (aimucve dalposto. D(minando U fra9^ 

tuono festosamtnte). 
Comparil ^k le trombe 
y ' annuncian la regata. 
Jfonnat (correndo a sinistra). Alia regatal 
Popolo. Alia regatal 
Qridando e eaUando, il popolo eooe dal eertile. R 
tuwudto f ' allontana. 



ACT I. 



The Lion's Mouth. 

Seeno.^ The Grand Courtuard of the Ducal Palace, dbe* 
oraiod for feetivitiee. At back, the Gianfe Staircaee, 
and the Portico deUa Carta, with doorway Uadina te 
the interior of the Church of St. Mark. On the Uft, 
the Ufriting4aile of a public Utter-writer, On one eide 
of the oourt-yara it eeen one of the historical ^Lion'e 
Mouthef with the following inscription cut in black Utters 
intothewaU: 

FOB SECRET DENT7NCIATI0N8 

TO THE INQUISITION 

AGAINST ANT PEBSON, 

WITH IHPUNITT, 8ECBSCT, AND 

BENEFIT TO THE STATE. 

It is a splendid afternoon in spring. The staqe is fUed 

cyt' 1^^ Mas* 



M a splendid afternoon tn spring. Ine stage ts 
with holiday folks. Monks, Sailors, Shipwrights, 
oiMrf, ete„ and amidst the busy croiwa are seen 



^; 



t/iiiafuiiiJ and Moors, Babbaba, leaning his back 
against a oslumn, is watching the people. He has a 
sSmaU guitar, slung around his necL 



SCENE L 

Babbaba^ Sailors, and People, 
Opening Chorus, 

Sports and feasting I Feasting and sports 1 
Our Republic wise, 

That rules the world from farthest East to 
West, 

Ftovides us — galley-slayeB and populace — 
Sports and feasts. 

Joy disarms the angry thunderbolt. 

And breaks the fetters forsed by smnersi 

Let us sing ! for free are they who sing: 

Let us laugh I for they who laugh are win- 
ners! 

Calmly, brightly, the heayens are shining; 

Pouring joy o'er yon lagoonl 

While rays, sent from me rising moon, 

Blend with the sunset glow decuning. 

~ ealing of bells in the distance, sound of trumpets, 
;ut harkl the jovous bells of St. Mark are 
loudly pealing ! 

Cheers for our Kepublic and our Doge 1 
Bab. (wnUngfonoard). 

The Regatta now commences I The trum- 
pets loud are pealing I 



PeopU. To the Regatta let us hasten. [eMim& 



LA OltTCONDA. 



8CENA n. 
Dabkaba (mIo). 

Cacsmnando gU gpiragU deUe prigioni «o^ 

terranee). 
E danzan su lor tombe 1 
E la morte li guata! [eiipomeyite. 

E mentre s' erge il ceppo o la cuccagna, 
Fra due colonne tesse la sua ragna, 
^amaba, 11 cantastorie; e le sue file 

[Guarda e tooca la 9ua dUtarro. 
8ono le corde di questo appaxecahia 
Con lavorlo sottile 
E di mano e d' orecchio 
Colgo i tanAmi al volo 
Per conto dello Stato. E mai non falla 
L' udito mio. Coglier potessi solo 
Per le mie branie e toeto 
Una certa yaghissima farfallal 



SCENA HL 



L4 OiocoiTDA eoUa Cibca €fi<niiidb da d^tfra^ « dtitm. 
La vtochia ha U voUo oofvio Jin $€tto gtUcAi da ma 
} tendado. 



Qio. {cMducendo per mano la madre a aoviandmi aOa 

duua lentamenU) Madre adoiata, TienL 
Bam* {90orge la Gio.« «i ritrae aeeanto aUa edmna,) 
TEccola ! al potto.) 
OiXOA. Fifflia, che regffi u tremulo 

Pie che all' avel gii pi^;a, 

Beata k questa tenebra 

Che alia tua man mi lega. 

Tu canti agli uomini 

Le tue canzoni, 

lo canto agli anygeli 

Le mie orazioni 

Benedicendo 

L' ora e il destin, 

E sorridendo 

8ul mio cammin, 

** lo per la tua bell' 

" Prego chinata al buoI. 

•* E tu per me coi viviai 

^' Sguardi contempli il sol. 
810. ^en ! per securo tramite 

Da me tu sei guidata. 

Yienl ricomincia il pladdo 

Oorso la tua giomata. 

Tu canti agli angeli 

Le tue orazioni, 

lo canto agli uomini 

Le mie canzoni, 

Benedicendo 

L' ora e il deetin, 

E sorridendo 

8ul mio cammin. 

^' £d io pel tuo dimane 

<< A te euadagno il pane ; 

** Tu col preffar f edel 

^ A me gua&gni il cieL 



SCENE U. 

Bauiaba (al&nt) 

Bab. (moodily^ pcinUng to the ^/ratinga ofihe 
tubttrroMan prisons), 
Aboye their flrayes they 're dancing! 
Death upon tnem is stealing I 
And* while the reckless yictmis seek their 

pleasure, 
Here will I weaye my nets for them al 

leisure. 
Stories, and songs, and legends, are attrac- 
tions 
Whose power no mortal e'er thinks of 

denying I 
I watoh the listening gadflies, — note all 

their actions, 
And catch them whUe they 're flying. 
Woe to them thereafter! — My ear, unfaUiog, has 
worked their ruin! Ah! how I am longing 
to make my captive, at once and securely, 
the wayward Gioconda. 

SCENE HL 

EnUr La Oiooohda, wUh La Cxboa. 

Gio. (Uading her mother by the handy and ad- 
vancing slowly toward the ekurch). 
This way, dear mother! 
Bail (aside). She is here! 
Gio. (to CiscA). This way. 
Bail (aside), I 'U hide me! 

[Htd€$ behind a eolumn^ 
CiEGA. Daughter, in thee my faltering stops 
Find guidance and protection; 
Iffratefully bless my loss of sight, 
That heightens thy affection! 
While thou into mankind thy songs al 

singins, 
To Heay'n my ceaseless pray'rs their flight 

are Ringing. 
For thee I pra^, and render thanks to Fate, 
That left me sightless, — but not desolate. 



Gia Place thy dear hand once more in miM» 
Thy steps I 'm safely guiding; 
Here recommence thy daily life, 
In calm contentment (fliding. 



LA GIOCONDA. 



Bab. {in deaporte). (Soyr' easa atendere 
La man grifagnal 
Amarla e oo^erla 
Nella mia ragna! 
Terribil estasi 
Dell' almamial 
8ta in guardia! 1' agile 
Farfalla spial) 
Gia L' ora non giunse anoor del yespro aantol 
Qui ti ripoaa appiA del tempio ; intanto 
lo vado a rintraociar P angelo mio. 
Bab. (Derision I) 

Gio. Tomo con Enao. 

CiSGA. Iddio 

Tibenedica. 
Gio. Tadtoxna ed enna. 

Pace qui apira. 
CiBOA (Mtrae da ta$ea un rosario). Addio flg- 

liuola. 
Bab. {Bbucando € Bbarrando la vto a Gio., e/.s 
fa per esdre da d€$tra)* 

Feima. 
Gio. Che? 

Bab. Un nom che t' ama. e ohe la via tl abana. 
Gio. A1 diavol yanne colla tua ehitarra I 

r FYtMicoiiiciiftf - 
GUk r altra yolta tel diaai : foneata 
M' ^ la toa faccia da miatera 

IPer ondarMmu. 
Bab. itrattenrndolaeirofUcammU). Beata. 

Enzo attender potri. 
Gio. ^ Ya, ti diaprezzo. 

Bab. (tnoaZaondo). Ancor m' aacolterai. 
Gio. Mi fai ribrezzo I 

Bab. Reata . . t' adoro, o yaga creatora. 
Gio. Yanne I 
Bab. Non foggirai I [fliandiandoH iu 



Gio. Mi fai pania I 

Ah I [l\i99a. 

OiXGA (qhandoii $pa»€ntatd), 

Qualgridol miafiglial Altai aital 

La yoce ana I 
Bab. (1a faifalla ^ aparita. • .) 

CncGA (braneolando). 

Figliuola I o raggio della mia papilla, 

Doye sei ? doye sei ? 
Bab (ridendo). La Cieca atrilla; 

Lasciamola strillar.) 
CiXGA Omtamenteeproti/ndendolepalvMritorna 
auderHauigradini). Ten^bre oirendel 
Bab. (paaervandola pen$iero8o). 

CPva quella lanra che la man protende, 

fOtrebbe ageyolar la meta mia . . 

Selamadreiin mia man . . 
Ciboa (rigirando con Jervore h Ave Marie del 

9UO roeario). Ave Maria. 
Bab. (sempre meditando). 

Tengo il cor della figlia incatenato • . 
Gibca. Ave Maria . . 
Bab. . . con laccio ineaorato. 

U angiol m' aiuti dell' amor matemo, 

B la Giooonda h mial Giuro all' Ayemol) 



Bab. (otide). With flerceat Joy my aonl woaM 

be enraptured 
If in my net ahe were aecurely ci^toredl 
The wildest ecstaaiea within me wakenl 
Beware thee, moth, if in my net thou 't 

takenl 



Gio. Erelong the yeaper chimea will loud h% 
ringing; 
Here rest thee near the aacred ahziaa, 

while — ainging — 
I aeek him I loye tenderly and truhr. 
Bab. (Silly fodll) 

Gio. I 'U return with Enzo. 

(^ibca. Heayen duly 

Will bleaa thy footatepal Adieu, my 
daughterl liakeeroeary from her poektL 

Bab. OpdMng hi$ kUUng pkuce and gtcppfnt 
Gio.). Staytheel ^ 

Gio. How? 
Bab. Amanwholoyea thee, and bara tl^ 

onward prQffreaa. 
Gio. Go thou to the deyil, thou and thy guitar 
tool 
Stand thouaaide from my pathway I Awayl 
I loye not faoea full of myat'zy. 



Bab. 



Stay! 



Enzo yonder can wait 
Gio. Grolgol Ideapisethee. 

Bab. Once more; — aay. wilt thou listen? 
Gio. (trying to pose Bab.). At thee I shudder! 
Bab. Stay, I adore thee, angelic creaturel 
Gio. Quft me. 

Bab. Ah no, thou ahalt not fly mel 

Gio. I hate and fear thee. 

Ahl [JEeeapeB/rom the gratp of Bab. 

Gibca. My daughter in danger. Helpl Ko one 
nearamel 
It waa her yoice. 
Bab. So the moth has eacaped me! 

CiscAa My daughter, aole ray o^er my eziatence 
beaimng. 
Where art thou? Where art thou? 
Bab. La Oieca ia acreamiag. 

Well let her acream her beat! 
GiXGA. O darkness fearful I 

Bab. Yet may this epectral creature, weak and 
teariul. 
Aid me to conquer thee, ^i'ioconda mia! 
(CxaoA hoM 9eaUd hendf again Inf the chmck doer.) 

Once the mother is mme — 
Gibca. (praytng). Ave Maria! 

Bab. liien the daughter to foil me in yain will 

endeayor. 
GixcA. Ave Maria! 
Bab. She 's fettered fast foreyerl 

Thanks to thine aid, angel of loye matemali 
She shall be mine; I swear it, powers ia- 
feznall 



LA GIOCONDA. 



8CENA IV. 

BAmnABA, La Ciboa, l8]fePO, ZnXvB, Coro, Indi am 
tgkerru La Giocokda, Enzo, piit tardi LAUSAt Al- 
▼I8B. II Popolo porta n trumfif il Vinoitoks dblla 
Bbgata, U quale tien alto U jHoUio verde (la bandiera 
del nremio). Vonne, Marinai, FaaidM cm fiori e 
fkinande, ZuAwb triste in disparte, 

Araendlotti (al vinctiore), Polso di ceixol 
BamahoUi (idem^. Occhio di lincel 
ArnenaJotU. Kemo di f enrol 
JOonfM. Gagliaxdo corl 

Turn. Gloria a chi vince 

Ilmdlio verdel 
Doniu (guardando zui.)* ^eff e a chi peidel 
TuUL Lieta brigata, 

Per lieto calle 

Portiamoaspalle 

n vincitor 

Delia reffeta. 

Fracannenor. 

Gli B^ardi awinoe, 

Ifluttieispeidel 

Gloria a chi vincel 

Beffe a elii perdel 
[QitmaiiMUiqglmUoono veno la Soala dbi Owavti, 
owe danrngoHO il vincitore. 

Bail (etuffihda qwilche tempo iwrh o$servato 
Zui. lo arresta)* 

(Questi h V uomo eh' io cerco. "Son m' 
IngaDDC) 

Patron Zukne, hai faccia da malanmo. 

Si direbbe davver che alia regata 

Non liai fatto bandiera. 
ZuJL T' inforchi Satanassol 
Bab. E Be la vera 

Cagione io ti dicessi del tuo daniipt 

ZuJL Lo 8o, la prora ho greye ed armihata. 

Bar. Baiel 

Zul. E che dunque? 

Bar. (eon miatero). T' avyicina. — O laMoI 

(sottovoce) Hailabarcastregata, 
ZuJL. (inorridito). Yergine santal 
Bar. Una malla bieca 

6ta sal tuo cap. Osserva quella cieca • • 
Coro (Accanto alia Scala del Giganti.) 
AraenalottL Dadi e bambkral 

Cuccagne e cornel 
Bamahotti. Giuocniamo a zara 

Le nostre borsel 
Tutu. Tentiam la mobile 

Fortuna a gara. 
Ginochiamo a zara. 
[cdcuni estraggono dei dadi, molti ti tiedono sui grmdim, 
e irUavolano un giucco di zara. 
Bar. (contimiando e sempre facendo flasare 
Cieca a Zul.). (Layidi stamani gittar 
Bul tuo legno 
Un se^o msQiardo, un magico BCgno. 
Zul. OrrorT 
Bar. La tua barca sark la tua bara. 

Sta in guardia, fratellol) 
Arsenalotti. Sell 
BamahotH, Cinque I 

Arsenalotti. Trel 

TuUi. Zara! 

Cieca (prega/ndo). TurriB Bbumea . . . 
MiiHca ro9a . . . 



SCENE IV. 

Enter Im±k^ ZuAjtb, La GiODOVDAt atkd SvLt ; ^^ 
wtarde LAumA and Altibb. CSUnif PeopU, eba, ftruy 
tfi^ in triuwtpk the victor m the regatta, 

Okoru$. Hail to the victorl 

WriBtB that are oakeni Eyes of lynxl 
Sinews of iron I the victor hail ! 
Hail to the winner of the green banner ! 
Laugh at the losers I Why did they failj 
Merry, light-hearted, onwud we go, 
With songs and with flowers oar jMith to 

cheer; 
Bearing the yictor in the regatta 
High on our shoulders — see him here I 
IThey carry the victor to the foot qf the Oiant^e 
Btoibrcaee. 
All eyes beheld him the wayes dispersing; 
Hail to the winner of the green banner I 
Laugh at the losers I Why did they &dl ? 

Bab. (who hoe been oheenmg ZuJL). 

*TiB he whom I was seeking. I'm ne'er 

mistaken. 
How now, Zukne? by fortune you 're for- 
saken. 
If H is true, as I 'm told, that in the race 
You never once were seen leading ? 
Zul. May Satan send you torments I 
Bar. Suppose the case 

That I explained what cause nas hindered 
your succeeding ? 
Zul. I blow; my boat was sadly overweighted. 
Bar. Nonsense. 
Zul. What mean you ? 

Bar. Draw nearer. 'T was fated. 

'Twas the spell of a sorceress. Wherever 

you wander, 
Witchcraft enfolds you. Observe the blind 
womioi yonder. 
OhoTue. Dice and Bamhara! 
Baces and frisking f 
We *D play at Zara^ 
Our purses risking. 



Bar. (to Zul.). 

I saw her this morning throw over your 

line 
Some foul spell of her witchcraft- a mag* 
ical sign. 
Zul. Alas I 
Bar. (to Zul.). 

Lest thy barque be thy bier — through la 

cara, 
Be watchful, Zu.\ne. \^poi'nU to Cieca. 

CAorttf. SizI Five! Threel — Zoml 



LA GIOCONDA. 



B4B. (a Zvk.) . La Ti li tre volte Bcagliar su tuoi 
remi 
Parole tremeDde — lugiibri anat^i. 

Zul. e.lBft. (Isk. sura mosso vtrw Bab. e (ucolV 

h curioso). Gran Diol 
BAH. La tua barca eark la tua bara. 

Sta in guardia, f ratello . . . 
Arsenalotti, Settel 

Bam<ibotti. Otto I 

ArstTialoUi. Trel 

Tutu. Zara. 

CiiLCA (coiHt nprd). Turris Dav%dic€i, . 

Mater fflarioBo, , 
Bab. (corns aapra), 

Suo covo ^ nn tugorio— laggiii allaGiudeca, 
Tien Bempre quell' orrioo zendado, ed h 

cieca. . 
Ha vuote le occhiaie — ma pure (e chi il 

crede ? !) 
La Cieca ci gnarda — la Cieca ci yedel 
4 .liarinai {cheH sarannoag^imtifUgruppo), Ci 

yede I 
Is*. Oh spavento I 

8 AraenalotU (aggiunto anch* essi cd gruppo), 

Che avvenne ? 
ZuL Oh mallarda I 

8 BamabotU. Che awenne? che mormori ?. . 

Bab., Zul., 1st. La Cieca ci euarda I 

[U grupf^ si fa Bempn. ptu immmtim. 
Caro. AddoBso! accoppiamola 1 
Isk. Coraggio. . 

Zul (per aiovtntarH oZZa Cibca, poi retroeede) 

Hopaura. 
Bab. Badate, pu6 ooglieiri la sua jettatma. 

Coro. Al rogo V erotica I 

Zul. Dayyer, piii Paddocchio, 

Piii i rai le balenano, 
Bab. (ridendo). La Cieca ha n mal occhio. 

Cknv. Ah I ah I qual facezia I 

Zul. {ad Ibs. chs n Mark awidnaU pUmammUe mUa 
CiBCA, oAe gira iempre U rosarim) 

Che brontola ? 
iBt. Prega. 

1 a. parte M Cere. AddoBBO alia Strega I 

2 a. parte (ji Mcagliane 9uUa CieCA). AddOBBO alia 

Strega 1 
Bab. (Gii r aure s' annuyolano, 
Gik i nembi b* accumulano. 
Air I ah I greggie umana I 
ScsLliato ho ilmio ciottolo, 
Oriuggolafranal) 

3nBCA {ajf errata del pepele • troMeinata in meae 

alpake), Aiuto ! 
Jq7X>. Mandrkgora I 

Cieca. Ah I chi mi trascina I 

Son Cieca I 
Donne. Vediamola salir la berlina I 

TTominl. Ai piembi ! 

Cieca. Soccorsol soccorsol 

Ehnee. Ai marram! 

UominL Ai peeni 
Donre. Fra Todero e Marco I 



Bab. (to Zul.). I heard her three times eursB 

thy oars and thy rudder, 
In accents infernal, thai ms ie my soul 

shudder 
Zul. Great Heaven. 

Bab. Lest thy barque be thy bier, through ki 
cora, 
Be watchful, Zuimel 
ChtmiM. Sevenl Eightl SizI — 'Zora/ 



Bab. {to Zul. and Isft.)- 

Her den is a cabin, hard by the Giudeca; 
And there with the demons, her compan- 
ions, dwells la Cieca. 
Her eye-Bockets are empty, yet that will 

not free you. 
La Cieca is watchful, la Cieca can see you. 
Sailors, (who fiave draton nigh). Can see UBI 

IsiL Hateful monster I 

Laborers. What has happened? 

Zul. Heayen free ubI 

^ Monks. What has happened? What meaa 

these cries? 
Bab., Zul. and Isft. La Cieca can see ubI 
Chorus. Upon herl Let ns bind her fasti 

Zul. (ventwring Unoard ClECA). 

Now, courage I Ah I I fear her ! 
Bab. Be earefull Lest she bewitch ye, if je gi 

near her. 
OhorvLS. We '11 bum the old heretic ! 
Zul. The more I look at hti 

More spiteful her glances seem! 
Bab. (mockingly). The eyil-eyed Cieca I 

Chorus. The evil-eyed Cieca? — ha, hal 

A blind woman's glances? — ha, hal 
Bar. (aside), (Already tne clouds gather fast.) 
Zul. (to Isft.)* ^^^^ '8 she about T 



Is*. Praying. 

Zul. and Chorus. Her pray'rs she 's bacl^ara 
saying. 



CiBOA. (seized bjf the popuiaee, and dragged wte the mid' 
dU of the stage). 
O, helpmel I'm sightless! Hayemercyl 
Help! 
Babn. (CMtds). (The ball I 'ye sent rolling, now 

on let it wan ler.) 
(To the Guards.) 

Friends, there lodge her in prison. 



LA aiOCONDA. 



Bab. (md una paUugUm di Mgkerri m ditpmrU)* 

Sgkttmnif 

Sia traita nel carcere. 
Ucmimi. Al rogo 1 

Ikmnt. Alia pira I 

Tutu (ighignauando). Ah I ah I 
CiBCA. Santa Yergine I 

Donne. Martiial 

TuUL Martiral 

Bab. (Ho (n man la mia yittima, ho in man due 

destini.) 
ISadL Amortelaatrega! 
GlO. (rUfitrando e danciandoti). Mia madie ! 
Bnzo. {vettito da marinaw dalmato, romfend0 U calm 
eon mno $coppio cT tra). Aisitssmi I 

ABsasBinil quel crin yenerando 

Bispettatel o ch' io snudo U mio btando. 

Contro un' egra rejetta dal sole 

Generosa h la vostra tenzonl 

Yituperiol ^ cresciuta una prolo 

Bi Godardi all' alato leon! 

Cmro. Iddio yiiol ci6 che 11 p<^olo vuole; 

No, la Strega non merta perdon. 
Cdbga. Ahl Bu me si scatena V avemol 
Gio. Niun mi tolga all' amplesso matemol 
CncGA. Figlia. . 

CWv. A mortel 

BxnBO. (eon imp€to/ar per tagUtrt t eqtpi aUa CiaOA, wm 

k impedito dal popitUi). Quel ceppo la 

strazia. 

Sciolta gia. 
Omck La YOgliam giudicare* 

8penta sia I 
Ehzo. {earrendo all' ingre$$o deUa riva Jurio§a wtmiU ad 

«ee). Su, fratelli del marel 

Alia lotta! 
Of. Al patibolo! 

[intofifo ndP alto deUa §cata taratmo appani Alt* « 
Lau., c4« avnmno a$Mtito al tunmto, 
Lau. (dalr alio ddkt tcala, toendendo. 11 Umbo doOa 
mia vuU Mf^ 9ott0iiMto da duepoMu Ha mm 



(ABide). Ha, hal the fools yonderl 

OhoTUM, The pilloiy steps she will 4oon be a» 

eendingi 
To the Piombil the Pozzil The sorcereaa 

•hall sufferl \EnUT Gio. fMk 'Baxio. 
GiBGA. Mercyl I 'm sightlessl HolpI 
Ohorus. We 'U destroy her, we 'U bum herl 



Gia (puhM toward La Ciega). My motherl 
Bmo. Base assassins! 

Base assassins! these locks, gray and scat- 
tered, 
Harm no longer! My sword shall protect 

them! 
'Gainst a woman, old, feeble, and sightless, 
It is noble and safe to contend! 
Ye are monsters! Descendants of heroes. 
All are cowards, yon wing'd lion disgracing. 
Okoru$. No! Heav'n wills what the populace willa I 

The sorceress' life now must end. 
Enzo. Let me free her! these fetters will kill her. 
Gio. Mother, darling! 
Snzo. Quick release her, base assassins! 

Quick release her. 
Oftonci. We will bring her to trial. 

Ekzo (caZttng duiattht back of the stage). 

Bise, comrades, rise, for mercy meets de> 

niaL 
Now for fighting, for fighting! 
CiECA. On me hell's fury is lighticig. 
Chorus. Bum her! destroy her I 
[Lau. and Alt. art tun at tkt head of the ttatrooM^ 
about to descend, Lau. wearing a black maek da 
ecende the aUUreoMe, while La Ciboa it 

(Jhorue. Destroy h«r I 
Lac. Mengri 



Lk GIOCONDA. 



SOBNAY. 

L4 COBCA, GlOOOHBA, AlYISE, LAUBA., BAB- 
NABA, Car9,jm EnzO. 

Alt. (€^tUra$nmU e eon Qracitd). 

uibeUionl che? la plebe or qui si arroga 
Fra le ducali mnre 
I dritd deHa toga 
Edella score 

Furla, o captiya! 

Perch^ 8tai china Ik fra quelle aqvadre? 
OofO. ft una Strega! 
Gio. E mia madrel 

Lau. (fa CiSGA aba ta testa). 

ft Ciecal o mio signorl fk ch' essa Thral 

ALT. {freddammU a Bab.)* Bamabal 4 rea 
costei? 

Bab. (otaot Mtttv0os ofl* «r«odU0 iT Aly.). Di male- 
fizio. 

Oio. (a Bab.). T* ho aditol • . mentil 

Alt. Siatrattaingfaidiiio. 

610. (^€tUm at pUdi di AlT.). 

PieU . . ch' io pari! attendete ora infranflo 
H ffel che m' impietraya • • e sgoin 1' raoa 
Dm cor . . Costei della mia infenria bionda 
L' angelo fa . • Sempre ho s<niiso • . or 



Qocente. 



[ ^tiiaiTnw . « la GiecMuUL 
Yiviam caatando ed io 
Canto a chi vuol le mie liete canaoni, 
Ed essa santa a Dio 
Le sue sante orazioni. • . 
ShsbO (ek€ iorii rttomoto da qualdU Ump^ mgm 

mmrinai dalmati). Salyiamol' 
liAU. (fcmrgendo EkZO). Qoal YOltoI 
GlO. \aiMandon « tratteneiuio EnzO). 

Ahl nol ti fermal Qnel poasente 

La salyerki 
Bab. (MMrvofulo Lau., pM Enzo). 

(Come Io gnaida fisol) 
Lax7. (ad Alt. in disparU). 

('^ Concedi, o mio signer, se non ti dnole, 

*^ Ch' io mi levi la mascheradal viso. 
AiiY. ^^ No, madonna, nemmen P oochio del sole 

" Non dee mirarti.'') 
610. (odAi^y.). Dalle 

La yita attendo. 
Bar. (ad Aly. Bottovoce). ft ana Strega, ilnefsrio 

Sno silenzio tel dica. 
Lau. Essahaanrosariol 

No. r inferno non h con qnella pia. 
Enzo. (Qoal yocel) 
Bab. Muoia! 

Lau. (ad Alt. tvppUchevole). La salya! 
Ai.y. E salya sia. 



I tae parole 



Bar. (Fororell) 

Oio. Giolall 

CinCA {Uberata da Lau. €k$ f 
Sgkmri). 



dagU 



SCENE y . 
La Codoa, Giooonda, Alyisb, La'jba, Ba» 

NABAy aad Cktm, t^lerward EkzO. 

Alt. (iaqmimuiy). Bebellion? What? the popo- 
laee can yentore here, near our Docal 
Palace — to claim to act as Judges?— and 
as ezecationers? (To Cixga.) Answeroie, 
captiye. Why art thou kneeling to yondef 
people? 

Okoruo. She 's a sorceress. 

Lau. (tmpord whom LJl CaCA ka$ titrmed kerjkei). 
She 's sightless, see, signor! saye her from 
outrage! 
Ai.y. (ande to Bab.). Bamaba, has she beea 

guilty? 
Bab. (om^ to Ai.y.). Guilty of witchcraft 

Gio. (to Bab.). I heard theel Thou liestl 
Aiiy. To trial conduct her. 

Gia (hmlitig to Aly.). 

Mercyl ah, hear me one momentl I break 
The* ice that in fetters my soul was keepingi 
She of my life has been the an^el bri^t; 
I once was eyer smiling, now I 'm weeping. 
^' La Gioconda " they call me. 
We are always singing: to all comers 
I sing my gay songs tfll day 's ending; 
While genfle strains of pious rapture 
Are fr^ her pure lips ascending. 

E]xm QokU SaOoTB). 

We will saye the innocent yictim. 
Lau. Odmarvmg kirn). (Those features?) 
Gia (to Enzo). Ah, nol haye patiencel llie 
Duke will protect La Cieca. 

Bab. (andOf waUJdmg Enzo and Lau.). 
(His gaze is fixed upon her.) 



Gia (toAisYX 

Thou alone hast power to saye my mother. 

Bab. She is a sorceress I her guilty silence bo- 
trays her. . 

Lau. She bean a rosary. Satan has naught ti 
do with this pious woman. 

Enzo (o5servfn{)f Lau.). (Those accents!) 

Bab. Bumherl 

Lau. (to Alv.). O say*" herl 

Ai<y . She is sayed, and pardoned I 

Gio. Ah, joy! 

Bab. (They foil me I) 

Gio. what rapturel 

CiBCA (to Lau.) 



CIECA'S SONG. 



Engltili Teraon by L. K. Underwood. 
AndanU sosUnuto. 
P dolciss espress. 






Cdboa* Ligbt to my dark soul briDg - est me, Thy yoioe that's an-gel 
0C di dan^Mt o d'an -ge - lo^ le mi - e ea-te 



Vo 



ic, yet hu 

9M ha 8cioi • 



to; 



I^ 



t=it 



=ft=t= 



3>tJrtl 



3^ 






m 



i^ 



fitie 



4f= 



Ob, oould thy bless- ed coun-te - nance Mv poor blind eyes, my poor blind eyes U - lu - mfnel 

Mi vie- tan le mie te - ne - bre Di quel - la tan - ta, di quel -la ean -tail vol' to, 

affrgU. 



^S^^ 



q=*t 



d^-rr 



rall. 



El^j H^^^ ^ 



Now ere we part, thou'ltmer-ci - ful, Tes, thou wilt mer - ci - ful grant me this one re « 
Fu- re da me non par • ta - H^ Da me nan par - ta - H, een<M unpie-to - eo 



in tempo. 



»-b^ 



Md_lJ I 



r ' CM 



quest: 



Aht 

Not 



Ahl 
Not 



rd 



giye to thee this 
it qM ' 8to ro 



ro 



no', 



g^F=f= 



:&=& 



tot 



^ 



^ 



be then 



=t 



With all myprav'rscon-nect - 'm. Take it: thy fa 
Che le pre^ghie ' re a-du - na, lo te 



tare hap - pi - ness Shall 1 
l6 par - gOfOe- eett - ta - lo^ Ti por - te • 




^ 



J J J a 



^m 



^^ 



m. 



S^*: 



bv ^ro-tect 



ed, 

/or - <« • na 
espandendosu 



And o'er thee watehing ten - der - 
Hul-la tua te ' Mk vi - gi - 



allarg molto. 



m 






mOl 



ly. My blessing on thee 
li la mia be- ne- di ' 

a iempo^ 



m 



a i€f 



^ 



-^==^^21 



rest,. 
eion,. 



Yes, o*er the 
JHul'la tua 



watoh-ing, yes o'er thee watch- ing 
te - eta^ eul'la tua te ' sta 



ten - der - ly,. 
gi - ll. 



La 




rest, 
zion. 



Ten - der 
Vi • gi 



ten • der 
vi - gi 



Ah 1 yes, o'er thee watchiof 
Jh! wul- la tua te -eta 



I 



m 



ten - der - ly, my bli 
9i ' gi - li la m< 



^ 



-^r- 



shaU 



bless - ing 
a 

Ck>pyright 1884, by Olxykr r^irsoN A Co. 



on thee rest..* 
%e - di » gion. 
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AlY. (« Bab. damenU menin canta la ClECA}. 
(Bamabal) 

Mio padron. 
Facesti buona caccia 
Quest' oggi? 

Sulla traccia 
Cammino d' un leon. 
Lau. ed Enzo. Ascoltl il dette pio 

L' onnipossente Iddiol 
O madre mia, ti guazda 
Un angelo fedel. 
Protegge la yegliarda 
YisibOmente il del I 
[Lau. <' atnneina aUa Cisoa e prende U rotario, la 
CimOA itende U mani come per benedirla, IaAV, fa 
per r qinocchiarii, Alt. vede e ajfferra U finoocto di 
Lau. •forxandda a riaizarti. 



Bar. 

Alv. 

Bab. 



Gio. 
Ouro. 



Alv. (a Lau.). 



Che fai? yane 
IGettan 



to una bona a Gio. 

Bella cantatrice, 

Quest' oro a te. 

Gio. (raecoglie e <' inchind). Sia grazia a yoi, 

Mesere. (a Lau.) Acci6 ch' io V abbia 

nelle mie preghiere. Dimmi il tuo nome, 

o ignota ealyatrice. 

Lau. (gtMrdando Enzo). Laura. 

Enzo (colpito). (t dessal) 

Ai^y. (a Lau. assorta). Ti scuotil al tempio an- 

diamol 
Gio. Madrel — Enzo adoratol Ahl come t' amol 
iTvtH n dirigono al tempio. Alt. e Lau. prims, t due 
i dope, indi tutto il Coro, e Oio. fira la madre ed 



Smzo. Giunto alia porta della ckieea^ Enzo »* 
mretta, e nmane indietro assorts projandamenie im* 
Mot jMMurt. Bax. U eta fieeando. La eoena n 



6CENA VI. 
Enzo e Babnaba. 

Bab. (awicinandon ad Enzo). 

Enzo Grimaldo, Principe di Santafior, che 
pensl? 
Enzo. (Scoperton son.) 
Bab. Qual magico stupor t' inyade i sensi? 

Pensi a Madonna Laura d' Alyise Badotoo. 

Enzo. (seosto). Chisel? 
Bab. 8o tutto: e penetro in fondoal tno pensiera 
Ayesti culla in Genoya. • 

Bmzo. Prence noo son, sui flutti 

Gnido un yascel, son dalmato: Enzo Gioi^ 

dan. • 
Bab. Per tutti 

Ma non per me. Yenezia t' ha proecritto, 

maun forte 
Disio qui ancor ti trasse ad ailrontar la 

morte. 
Amasti un di una yergine — li, sul tuo mar 

beato, 
A estranio imene yittima — la condannaya 

ilfato. 



Gio. Ah, mother,'t was an angel, sent lown from 

yonder heayeni 
Lau. and Enzo. The pious pray'rs she utters, 

may they be heard in heayeni 
Chorus. 'T is eyident unto her oelestial aid is 

giyen. 
Alv. (to Bab.). Bamabal 
Bab. Signorl 

ALy. Say, haye you had good hunting to^yT 
Bab. I 'm in chase of a lion, gone astray. 

[Lau. tmproachee La Ciboa, and takes the rosary. La 

Cisoa extends her hands as if to bless Lau., whs 

kne^ be/ore her, Alt. abru^y seises the arm 

of Lau., and compels her to rtse. 

Alt. (to Lau.). What now? 'TIS folly. 

(2b Gio.) Pretty singing maiden, 

This gold is thine. lOwing purse to Gio. 

Gio. Thanks, signor I 

( To Lau.) That I may neyer in my prayers for- 
get it. 
Tell me thy name, unknown, generous 
benefactress. 
Lau. (looking al Enzo). Laura. 
Enzo. (aside). 'T is she I 

Axy. (to Lau.). Arouse thee. To church let us 

hasten. 
Gio. Beloyed mother I Enzo, how I loye thee I 
[Exeunt oB into the dkureh, except Ehzo. who stands ab* 
ssfbed in thought, and Bab., am« watches him intentls 



SCENE VL 



Ehso and Baxhaba. 

Bab. (approaching Enzo). Enzo Grimaldo, 
Pnnce of &inta Fior, thou art pensiye. 

Enzo (aside), (I am discoyered.) 
Bab. What mafic stupor steals away thy senses? 
'T is of the Lady Laura, Alyise's wife, 
thou 'rt thinking. 
Enzo. Who art thou? 

Bab. I know all; can penetrate 

Thy thoughts, howeyer secret. Thy birth- 
place was Genoa I 
Enzo. Prince I am not, but sailor. Yonder 't 
xny ship. 
I am ]5almatian, Enzo Giordan. 
Bab. For others, 

But not for me. Proscribed thou wert by 
Venice, [pulse. 

Yet hither thon art led. by chainless im- 
Thy life to perU. Thon oidst loye a maiden 
Yonder, in thine own Grenoa, but she 
Another's bride betame. Fate to ye bolk 
was cruel. 



It 



LA OIOCONDA. 



Bsnso. Giurai f ede a Giooonda. 

Bab. (fomdendo). La cantatxice eirante 

Ami come sorella, e Laura come amante. 
Gik disperayi in terra di riyeder auel Yolto, 
E 1' amor di Giooonda hai per pieta racoolto, 
£d or, sotto la mascheia i^angelo tuo t' ap- 



parve. 
Tiriconobbe. • 

Bno. (Oh giubllol) 

Bab. L' amor paoM le larre. 

Sulla Bua sposa vigila eon cnor gekMO^ il 

tetro 
Inquisitor, nell' anreaprigione io 8(dpen4- 

tzo, 
E Bpesao fra le lagrime io la Borpresi. e muto 
Lo Bguaido Buo mestiBBimo al del cniedeTa 

aiuto. 
Badoer questa notte— yeglia al dogale oa- 

tello 
Col Gran Conalglio, Laura aaik buI tuo 
▼aaoello* 
Evzo. Diodi pietk! 

Bab, 'Le angoece dell' amor tuo Boooorro. 

Evzo. (O grido di quest' anima, Bcoppia dal gon- 
no Corel 
Ho ritrovato P angelo del mio celeste 

amore.) 
Ha alfln chi sei? mio lugubre benefattor? 

Bab. T' abborro. 

[Afn S ffHO wmhUO$ 4 la giMa 4 motira mU pauiaenh 
•nquMU kttere in argtuiU ''G. X." 

Bono il posBcnte dtoone del Cbum^ M 
DUcL 

Bnzo. Infamia I 

Bab. Al supplizio trarti potea, nol feci. 

Gioconda amo, essa m' odia. . giurai Bchi> 
antarle il cor. 

Enzo morto era poco — ti Tolli traditor. 

Ekzo. ^^O sktana furente, lordo di sanffue e flel. 
<^ Coll' ira tua demente tu m' bafscagliato 

in ciel. 
(Gran Diol la togli all' orrida condanna di 

dolor, 
L' idolatrata Laura a me ridona ancor.) 
Bab. Ya: corri al tuo desio: apiega le yele in 
mar, 
Tutto il trionfo mio negli occhi tuoi m' 

appar. 
Ebbene? 
Bnzo. A notte bruna buI brigantino aspetto 

Jjaura. 
Bab. (uic&uMiiiJafi 4 90ffghignando), Buona fortunal 
Bhco («»' iimiugn (UOa josna). E tu sia maledettol 

[ie«ic 



Enzo. I have pledged my faith to 'Giooonda. 
Bab. Poor wand'rmg ballad-Bingerl 

Her thou dost loye as sister, but Laura am 

thy mistress. 
Thou hadst all hope abandoned, dreamed 

not to see her features. 
But here, under her yelyet mask, flij 

beauteous ansel saw thee, 
And recognizea thee. 
Enzo. O happinessi 

Bab. Loye sees through disguiaea.. 

AU this night will her husband stay at tbs 

Doge's palace, 
With the Great CoundL Laura shall be obs 
board thy yessel. 



Enzo. Powers diyine! 

Bab. Loye's sweetest consolationB await theiL 

Enzo. Ah, with what joy my heart is filled, 

Fortune at last is Rina ! 

Soon shall I clasp the angel-form 

In this fond heart enshrined. 

But who art thou, O gloomy messenger of 

Bab. I hate theel I am the demon-in-chief 
Of the CouncO of Ten. Bead this. Beware 
theel 
lOpm$kiMdr44$,and9kmo4 tht Utten " CJL" {Cm 
cU •/ T4n) 4mbr9idtT4d in tiJmr on Am vtat. 



Oh horrorl [spare thee. 

Bab. To thy doom at once I could bring thee. I 

Gioconda loyes thee, hates me fiercely; 

I haye sworn to crush her heart 

Enzo's death would little serye me; 

She must learn how false thou art. 
Enzo (ostde). Kind heayen, to her thy mvng 
show, 

Saye her from ffrief and pain; 

But ah, sweet Laura, my adored. 

Bring to my arms again! 

Bab. (to Enzo). Go! not a moment lose. 
Spread thy white sails to the skies, 
I can my triumph read 
In each glad glance of thine eyes. 
Well? 

ENza When the dark night falls, on board my 
ship I shall wait my Laura. 

Bab. {mteringly). Good luck attend you! 

Nzo. And thov — be thou accursed I [JSsit 



LA GIOCONDA. 
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scENA yn. 

BAMSABAfPMcia IsiCPO, indtper un tuftantoLiL GlO* 
CONBA e La Cieca. 

Bab. Maledici? sta ben . • V amor t' aodaca. 

Compiam V opra bleca, 

L' idolo di Gioconda Bia distnitto • • 

S' annienti tatto. 
[Vd ndfmdot <ipr€ una pmrta aeeanto UprigimL 

iMpoI 
Ib<fo (escendo). Padron Bar&aba • . 
Bar. Scriyano, 

L' anima m' hai yenduto e la contenna 

Fin che tu vivi ; [lo emduee al bane^. 

In son la mano 

E tu lapenna. 

Scrivi. [detttauU, 

Al Capo occulto dell' Ikquisiziokib. 

[IsifcPO acrive. IntanU aUa porta del UmpU apporiM- 

COM Gioconda e La Cieca. 
Oio. (Ti nascondi, c'd Bamaba.) 

\AJia madr€ rUraoMla € §ta tpumdo na§eMim dai 
p3a§tro. 

Bab. La tua SFOfiA con Enzo il Mabinab. 
Gio. (Oh del!) 

STA NOTTS in MAB 

Ti fugoibI sttl bbioantino dalmato. 

OlO. Ahl n)upenUamienU e Bcompan in cMfM. 

Bab. PiU lotto: La bocca del Leone. 
Qna, poigi, taci, vanne. 

IPrmUU UfyU9, ISiPO mm. 

scBNA vni. 

Babnaba «o2o. 
Bab* {col piogo in mano coiUomplando la ocona), 

O monumentol 
Begia e bolgia dogalel Atro portentol 
Gloria di questa e delle etl^ futare; 
Ergi fra due torture 
n porfido cmento. 

Tua base ipozvt, tub fastigio 1 piomM, 
Sulla tua fronte il volo del palombiy 
Imarmi eV6r, 

Gioia tu altemi e orror con yece occulta, 
Quiyi un popolo esulta, 
Quiyi un popolo muor. 
lA 11 Doge, un mnto scheletro 
Coll' acidaro in testa, 
Soyr' esso 11 Gran Consiglio, 
La Signoria funesta; 
ISoyra la Signoria 

Fid possente di tutti, un re ; la spia. 
O monumentol Apri le tue latAbre, 

[Fictno alia hoeca del leone. 
Spalanca la tua fauce di len^bre, 
B' anco 11 sangue giungesse a soffocarlal 
lo son 1' orecchio e tu la bocca: Farlal 
IC^ttta il piego nella bocca del leo9»e ed esce. 



SCENE vn. 

Babvaba, JMjsfO, La Giooovda, md La Ciboa. 

Bab. Accursed? We shall see. 'T is loye that 
blinds thee. 
Should my dark plots be successful. 
This idol of Gioconda's wiU be shattered, 
And dashed to pieces. Is^pol 

ICaJUngatadoornearihepnaon. EnterJsk. 
Isft. Fadron Bamabal 

Bab. Now, penman, long since thy soul to me 
thou didst sell; 
Thy skin also, to saye thy life. 
I am the hand, and thou art the poL 
Write I lEnter Gio. and CiECJL from the 
church. 
Bab. (to iBt,). 

^' Unto the secret chief of the inquisitioii-* 
Gio. (to Cieca). Quick conceal thee. 'T is Bar* 
naba. 



[They kido behind a 



GlO. Ustens. 



Bab. ^Thy wife will with Enzo, the young 
sailor, 

This night elope; will sail away from thee, 

On board his yessel." 
Gio. Ahl lExeunt Gio. and CiscA into the church. 
Bab. Now. lower down, 

«« The Mouth of the Lion." Giye it me. 

Silencel Gol [Exit Isi. 

SCENE vin. 

Babhaba, o/ofM. 
Bab. {contomplatniff the palace). 

O mighty monument, palace and den of the 

Doges I 
Gloomy and wondrous, glory of this age. 
And of the ages yet unborn. 
Between twin tortures glistens 
Thy porphyry ensan^medl 
Below are the Fozzi, 'neath thy roof the 

Fiombi; 
ThjT front is gay, with its fearless flocks of 

pigeons. 
Its marble and gold. 
Jo^ thou dost alternate with woe, in work 

mgs secret. 
Here is a nation exulting; there a nation 

dies. 
There the Doge, an ancient skeleton. 
Sits in state, in his headdress <]^uaint; 
Aboye him . the Great Council — sinister 

oligarchy! 
Oyer the oligarchs, far more powerful than 

they, 
A King — the Spy ! 

mighty monument, open thy jaws capa> 
ciousi 

Spread wide thy throat, that waits in sullen 

darkness. 
Until blood, poured n torrents, shall choks 

it forever I 

1 am the ear, and thou the mouth-pioce. 
Speak I 

\Throwi the letter into the Lion'o Mouth, and exit 
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8CENA IX. 

Em/a nd eofttU una Maa^ercUa ; la tegue U p^poU earn- 
iamdo e daruando, Po»aa un BamaMi; OioooHDA € 
La Cisoju 
Chreo e Danza. Yiya U Doge e la Bepubblical 
La baldoria e el cameyalel 
Baccanalel Baccanale 1 1 
Graia turba popolana 
Sul correte al toraeamentol 
Sul danzate la ^^ana / 
Chiome al sol I zendadi al yento I 
Fate un chiasso da dem6m 
Colle palme e coi tallom 1 
Tuoni il portico ducale 
Sovra il pazzo baccanale I 

[si odono cdenni taceki di eampa$UL 
Vtei interne {dalla chieaa). Angelut DominL . • 

[ceMaa la danacL 
Un Bamabotto {achiudendo la tenda ehe etprt la porta 
dtOa banlicat Tramonta il BoL 

Udite il canto 
Del yespro santo 
FroBtrati al suol. 
Itutti tiprottrano rivohi verm Ufimdm. 



L4 OlOOOlVDA € La CieCA attraoereamo laJbOa «»- 
gimoeekiata wumlre dura Paraeicae. 



Qto* 



aOaCnsCA). 
Tradita? . • Ahimd! . . soooombo . • flflanco 

mio 
Yacilla . . o madre . . mi soieggL O Bio! 
Cnorel donofunestol 
Betaggio di dolor I 
H mio destino 6 questol 
OMorteoAmorl 



CUOA. Dimmidoy' ^11 tuocorl la nMnyigoida.. 
Qi' io lo posi sul mio I 
Yieni e racciamo un sol di due dolorl 
Gio. (prendendo la mano deUa Ci£Ca e por> 
tandosela alcuore). Ah sU la mano tua 
Boyra il mio cor I 
Sent! e comprendi, o madre, il mio dolorl 

Isi slancia^ra U In-aceia deUa CiBOA. 
^ us Domini . . 

ta Feila {inginoeehiata). Olor a al Signor 

£ pace agli uominil [cola Untamente la 

ram i>sll' atto i. 



SCENE IZ. 
Bmier Maaquera and Pepulaea, doftem^ amd ampn§. 

Ckmna, Camiyal I Baccanal I 

Daj'8 last beams are o*er as glancing; 
Let ns pass our time in dancing 
LaFnrlanal 

Ballbt. 

Ckerua (inaide the church), Angde Dei. 
Chprua (&n the atage). Glory to GodI 

A Monk (to the people, drawina atide the curiam frem 
before the aoor efthe church). 

The sun sinks low, the yesper hymn is 

pealing; 
Now listen to the holy strahi, deyoutly 
kneeling. 
Cherua, An^ele Dei, gut euatea ea met. 

Me, tibi commiatum^ node iRuwuna, 
Rege, euatodi et rege, 
Rege et gubema, euatodi, 
Angde Dei, qui cusloa ea met. 
[ While the vesper prayer ia being ating, enter GlO* and 
La CiecA fiom the churdL GlO. ia ampporied 

hg La Cieca. 

Gio. Forsaken! Betrayed! All is oyer! Is 

eyexy limb 
I am trembling. Thou must support me, 

dear mother. 
O heart, gone is thy gladness! 
Thy heritage is sadness! 
My doom was framed by pow'rs aboye: 
To die! to die, if robbed of loye! 
Upon my heart, dear mother. 
Place thy hand, and thou 'It know. 
The while it throbs so wildly. 
How great, alas, my woe! 

GlEGA. Ah, come, my child, my darling. 

Hand in hand let us go, 

One grief of two griefs making. 

Sharing each other's woe! 

Chofua, Angde Dei, quieuatot ea mei, ate. 



KND or 4CT I. 
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ATTO n 



IL ROSARIO. 

HbM. Un MgarUino vitto di flatieo. 'SfU dawinH 
una riva deaerta d* i9ola disabitata nelU ncque di 
Futina. Neir estremo fondo il cielo in qualche parte 
tUUatOt e la laguna; a destra la luna tramonta die- 
tiro una nube. Sul davanti un altarino delta Ver- 
(fine con una lampada rossa aeeeta. ** Hsgatb,** 
U nome del brigantinOj sta mriUo a prua. Aleune 
lanteme 8ul ponte. 

AIT algarsi della tela alcuni Marinai Bono Beduti 
Bulla tolda^ altri in piedi aggruppati ; tuUi kanno 
un portovoee in mano; molti MoBBi Bono arram' 
pieaHf o Beduti, o BOBpeBi alle BarUe degli olberi e 
Btanno eantando una marinareBca. 



SCENA I. 

Makenabbsga. 

Frimi Marinai (a deBtra buI ponte eantando 
Uportavoce), 

Ha! He! Hal He! 

Fisea il timone I 
Seeondi Marinai (a sinietra col portevoee). 

FUsal 

Hal He! Ha! He! 

Ism artimone I 
FHmiMarinmL Isaal 

LaciannaoT'^? 
Primi e Seeondi Marinai. 

Hal He! Ha! He! 
MoBMi {ragoBMi Bulle antenne), 

Siam qui sal colmlniy 

Slam snlla borda, 

Siam solle tremole 

Scale di corda. 

Gaardate gll agill 

Mozzl sailor; 

Noi gU scolattoU 

Siamo del mar. 
Mmrinai (eotto la tolda^ nel easBero). 

Siam nel fondo piii protondo 

Delia nave, della cala,- 

Doye 11 vento fUribondo 

Spreca i flschl e infrange 1* ala 

Siam nel fondo piii profondo 

Delia nave, della cala. 
ffimi Marinai (Bulponu). 

Hal Hoi Hal Hot 

Vele a babordo 1 
geeondi Marinai. Issal 

Hal Hoi Hal Hoi 

Bern! a tribordo ! 
Frimi Marinai. lasa I 

n del taond 1 

Hal Ho! Hal Hot 
MooMi (Bulle antenne). 

In mezzo ai ftdminl 

Delle tempesta, 

Noi tra le niivole 



ACT n. 

The R08ARY. 

Night. A brigantine, ehowing itB Btarboard BidB, 
In front, the deserted bank of an urJnhabited iel- 
and in the Futina Lagoon, In the fartheet diO" 

' tance, the ety and the lagoon. A few BtarB tdBible. 
On the right, a cloud, above which the moon it 
riBing. In front, a Bmall altar of the Virgin^ 
lighted bg ared lamp. The name of the brigan- 
tine — ** Hecate ** — painted on the prow. Lanteme 
on deck. 

At the riBing of the curtain SaUorB are diecovered ; 
fome Beated on the deck, othere Bianding in groupe^ 
each with a ^peaking trumpet. 3«9eral Mideh^* 
men are Been; eome clinging, to the ehrouds, Bome 
Beated. Semaining thue grcuped, theg eing a 
MarinareBoa. 

SCENE I. 

SoUotb (on deck, einging through ipeaking-trumpBtB^ 

Ho, he 1 ho, he ! 
Look to the rndder ! 
Ho, he 1 ho, he 1 



tBt8aaor. LookweU! 



USMor. LookweU! 

Ho, he ! ho, he t 

Up with the mainsail 1 

Up with it! 

Where are the rowen? 



iBt SaOor. Ay! where? 



AB. 



Ho, he t ho, he 1 
Rowers, reply! 



BOBBCB (under the deck in the Aooi). 

Here are we, in depths profonndest 
Of the vessel ; in the hold, 
While angry winds, in ftiry howling, 
Shriek, while rending sails to Uttena 
Here are we, in depths profonndest. 



If 
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Tofllain la testa. 

Come sagll alberl 

D' una foresta, 

Osiam le pendale 

Sartie scalar. 

Noi gli scoiattoli 

Siaom del mar. 
Marinai ImMo ilponte), 

8otto prora, sotto poppa 

i ana placida dlmora. 

Qui vuotiam V ardente coppa 

Del liquor che inganna V ora. 

Sotto poppa, sotto prora. 
Motti {BuUe antenne). 

II mar mugghiante, 

U del furente, 

Oreco a Levante, 

Bora a Ponente, 

Scion! e turbinl 

Sappiam siidar. 

Nol gll scoiattoli 

Slamo del mar I 
Ote Voce Sola {di dentro). 
Bmml, Pescator, affonda 1' eaca, 

E sia r onda a te f edel, 

Lieta sera e buona pesca 

Tl promette 11 mare e 11 deL 



SCENA n. 

OarOf Barnaba, Iskpo. 

Babnaba i vesHto da peteatare eon una reU tn 

n FOota. Chi ya U? 

Bab. La canzon ye lo dioea; : 

Ub pescator che attende la marea. 
Ho la barca laggiii nell* acqoa basaa. 
S t^mpora domani, e si digiana, 
(Per mia fortuna) 
La mensa magra 11 pescatore ingraaaa. 

Marinai (ridendo). Ha! Hal 

Bab. (ad Isft.)* (Slam salyil Han riao. 
ottanta 
Fra marinari e mozzi. Han tre dedne 
Di remi e nulla piii ; due colnbrlne 
Di piccolo calibro. Or ya, con qoanta 
Lena ti resU, e disponi le scolte 
Coli doye le macchie son piu folte. 
lo qui rimango a far 1* ufflcio mlo. 
Yaane con Die. ^ [Ut 



Bono 



Midahipmen and Boys. 

We *re here ; some perched aloft, aoma on tki 

gunwale. 
Some to the tremulous rope-laddera dinging s 
See how the nimble midshipmen can climb t 
Behold in us the squirrels of the sea t 
Ut Midshipman. Ho, he I ho, he I 
Bab. i from behind). 

Fisher-boy, thy bait new lower : 
May the wayes proye true to thee 1 

iMsenUra, 
Now good night ! May luck attend thM I 



SCXNE n. 

Oh(/ru$t Barnaba^ Istpo. 

A FUcL Who goesi there ? 

Bab. My aong itself will tell you. 

I am a fisher ; for the tide I Mm waiting. 
And my boat waits for me 
In yon deep waters. 

To-morrow is a fast day. When people Amu 
They bring me good fortune : 
And but for fut days, fishermen ne'er would 
flitten 
SaHon (lauqhing). Hal Hal 
Bab. (lo Isft.). We are safe nowl They 're laugh- 
ing. They, in all. 
Number eighty, men and boys. They haye 

three raiSis 
Of ten oars each, and no more; only two cul> 

yerins, 
Both of small calibre. Now go, with all 
The breath that is left thee, and place oat 

the scouts 
Down yonder, where the bashes are thickesL 
I here remain, till the moment comes foi 

action. 
Heaven go with thee. ISxU I A 
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Bab. (md una pathtglia di w^itrri m HtpmiU)* 

Sia tratta nel careers. 
C7omM. Al logo ! 

BwMU. Alia pizm 1 

Turn iBghigrumandio). Ah I ah I 
CiECA. Santa Yetgine I 

Donne. Martiral 

TuUL Martiral 

Bab. (Ho in man la mia yittimay ho in man due 

desthii.) 
Tutu. Amortelastregat 
GlO. (fiaUratuU « tUm ei aiuM), Mia madre I 
EnzO. {vutito da wiarmaio d4dmato, roMfvuU Im cafos 
eon imo §eoppio if tra). Ajssassmi I 

AiifiWHftini I quel crin venerando 

Bispettatel o ch' io snudo 11 mio brando. 

Contro an' egra rejetta dal sole 

Generosa h la vostra tenzonl 

Yituperiol ^ cresciuta ana prole 

Di oodardi all* alato leonl 

Otf. Iddio vuol ci6 che il popolo Yuole; 

No, la Btreganon merta perdon. 
CiXGA. Ahl 8U me si scatena r avemol 
Oio. Nian mi tolga all' amplesBO matemo! 
CiBGA« Figlia. . 

Cirt. Amortel 

Bkeo. (cam impeto/arper iogUvt i espfi aUa CiaOA, ms 
i impediio dal popolo). Qael oeppo la 
Btnaia. 
Sdoltasia. 
Cbvu La YOgliam giudicare* 

Spenta sial 
EVZO. leerreHdo all* ingmao ddla riva fitnooa MMte od 
iMw). Su, fratelli del marel 
Allalottal 
Coro. Al patibolol 

[iNtaNfo ndP alto della ocata Moratmo apparoi Alt. t 
JjAV.jeke avraimo attUlUo al tumuUo, 
Lau. (doit alio doUa Mcala, teeiuiondo. II Umbo doOa 
«orik BooUm U o da dwtpaagu Hm mm 
\ di vtOmto mro nU wmoS 



(JLMi). Ha, hal the fools yonder! 

Ohoru: The pilloxy steps she will ioon be a» 

oendingi 
To the Fiombil the Fozzil The eorcereaa 

shall sofferl [EnUr Gio. toUh EhzOw 
daOA* Mercy I I 'm sightlessi Help! 
OkimuM. We '11 destroy her, we 'U bom herl 

Oia (xutku toward La Cisga). My motherl 
Bnzo. Base assassins I 

Base assassins! these locks, gray and scst- 

tered. 
Harm no longerl My sword shall protect 

them! 
'Gainst a woman, old, feeble, and sightlesa. 
It is noble and safe to contend I 
Ye are monsters! Descendants of heroes. 
All are cowards, yon wlngM lion disgracing. 
Charui. No! Heav'n wills what the populace wills I 

The sorceress' life now must end. 
£nzo. Let me free herl these fetters will kill her. 
Gio. Mother, darling ! 
£nzo. Quick rdease her, base assassins! 

Quick release her. 
Charui. We will bring her to trial. 

Enso (ealUng onUaiihe back of ihit Mtage). 

Bise, comrades, rise, for mercy meets de» 

niaL 
Now for fighting, for fighting! 
CnccA. On me hell's fuiy is lighting* 
ChortJLS. Bum herl destroy herl 
[Lau. and Alt. are oun at the head of tkt jtatrcoM^ 
about to descend, Lau. wearing a black wuuk dm 
oeemU tk$ JtatreoM, whUe La Ciboa m §tntggUn§ 

OhontM. Destroy har I 
Lau. Menji 



LA OIOCONDA. 



SOEKAY. 
La, CncA, Giocoin>A, Alyise, Lauba, Bab- 

KABAy Caro,jm ENZa 

AXT. (MerammU e eon graoitdi). 

Bibellion! che? la plebe or qui si anoga 
Fra le ducali mure 
I dritti della toga 
EdeUa scare 

TwABy o captiyal 

Perchd Btai chiaa Ik fra quelle squadret 
€kro. ft una Btregal 
€(io. E mia madref 

I«AiT. (la CiBGA aba ta testa). 

IB Ciecal o mlo slgnorl fa ch* eeea vhral 



ALT. {freddamente a Bab.). Bamabal 4 lea 
costei? 

Bab. (omoi mttmf^ee dT ateeekh d' Aly.). Blmal^ 
flzlo. 

Gio. (a Bab.). T' ho uditol . . meiitlf 

Alv. Sia tratto In ghidLdo. 

GlO. (jetton aipiedi di Alv.)* 

PieU . . ch' io pari! attendete ora Infranffo 
n ffel che m' Impietraya . . e ^goival' ^oa 
Dd cor . . Goetei della mla infioaa blonda 
L' angelo fu • • Sempre ho eorriao • • or 

piango. 
Ml chiaman • . 2a Gineomda. 
Yiyiam cantando ed io 
Canto a chi vuol le mie liete canaoni, 
Ed essa santa a Dio 
Le sue sante onudoni. • . 

ShsO (e4e Mr A nStomato da fiudekB ttmm mgmU dm 
wn&rinai dalmati), Salviamo 1' umoceiite. 

Lau, (teergendo EnzO). Qual TOltot 

GlO. \al9andon t trattenendo EnzO). 

Ahl nol tifennal Quelpossente 
LasalyerkI 
Bab. ((MervandoTjATJ.^pm'ENZO). 

(Come Io guaida flso!) 
Lau. (ad Alt. tn diiparte). 

C^ Concedi, o mio signor, se non ti duole, 
*' Ch' io mi leyi la niaschera dal vlso. 
Alt. ^^ No, madonna, nemmen V occhio del sole 



" Non dee mirarti.'') 
La vita attendo. 



Gio. (odALV.). 



>alle tue parole 



Bar. (ad Alv. sottoooce). IB unastrega^ilnefario 

Buo silenzlo tel dica. 
Lau. Essa ha un rosariol 

No. r inferno non A con quella pia. 
Enzo. (Qual Tocel) 
Bar. Muoial 

Lau. (oil Alt. supplicheooU). La salya! 
Alt. E salya sia. 



Bar. (Fororetl) 
Gig. Giolall 

CUQCA lUUnOa da Lau. cU f 
Sgkmi). 



mUtmiamm daaU 



SCENE y. 

La Ciboa, Giooonba, ALTiaSy Lauba, Babi 

NABA, oaiT Charm, c^Urward Enzo. 

Alt. (M^piTiMiifjr). Bebellion? What? the popu- 
lace can venture here, near our Ducal 
Palace — todaimto act as judges? — and 
as executioners? (2b Ciboa.) Answerne, 
captiye. Why art thou kneeling to yondef 
people? 

OkOTHB. She 's a sorceress. 

Lau. QmMrd whom LJlCiBCA has turned her Jkm). 
She 's sightless, see, signorl saye her from 
outrage I 
Aly. (ande to Bab.). Bamaba, has she been 
guilty? 

Bab. (andeuAisY.). Guilty of witchcraft 

Gio. (Is Bab.). I heard theel Thou liestt 
Aly. To trial conduct her. 

Gia (knMng U Aly.). 

Mercy! ah, hear me one moment! I break 
The-ice that in fetters my soul was keepingl 
She of my life has been the ansel bri^t; 
I once was eyer smiling, now I qn weeping. 
** La Gioconda " they call me. 
We are always singinf : to all comers 
I sinff my gay songs uli day 's ending; 
WhiM genUe strains of pious rapture 
Are from her pure lips ascendii^^. 

Enzo (^ Alt SotZort). 

We will saye the innocent yictim. 
Lau. OdmenriHg him). (Those features?) 
Gia {to Enzo). Ah, no! haye patience! llie 
Duke will protect La Cieca. 

Bab. (amda, waiehmg EnzO and Lau.). 
(His gaze is fixed upon her.) 



Oia (to Alt.). 

Thou alone hast power to saye my mother. 

Bab. She is a sorceress! her guilty suence be- 
trays her. 

Lau. She bears a rosacy. Satan has nau^t te 
do with this pious woman. 

Ekzo (o6semng Lau.). (Those accents?) 

Bab. Bum her! 

Lau. (to Aly.). O say*" her! 

Alv. She is sayed, and pardoned ! 

Gio. Ah, joy! 

Bab. (They foil me!) 

Gio. What rapture! 

CixcA (to Lau.) 



CIECA'S SONG. 



English Temon by L. K. Underwood. 
AndanU sostenuio. 
p do/ciss espress. 



\ ^^<^ } ^'•ifiS' 
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S 



Cdboa. Li^t to IDT dark soul bring - est me, Thy yoioe that's an-ffel - Ic, yet bu 
Vo " cc at don-iMotPan 'ge - lo, le mi - e ea-M - im m Mciol 



to; 



3?tWl 



w 



^ 






33: 



35 



■F — #-- 1 — F^ — f 



^ 



Oh, ooald thy bless- ed coan-te - nanoe My poor blind eyes, my 

Mi vie^toHle mie te • ne - bre Di quel-la «afi-ta, di quel-la ian 'tail vol" to^ 



affrett. 



»V-Th-jW 



?s=i= 



^ft=f£ 



^1 



^ 



poor blind eyes U - la - minel 
• ' Uvol, 

rail. 



— ^^»"^ j^ ■ -^ . ■ 



Now ere we part, thon'ltmer-ci - ful, Yes, thou wilt mer - d - ful grant me this one re • 
Ptt - r« (la me fioii par - ta " H^ Da me non par • ta - Hy Men-^saunpie' to " 90 



in tempo. 



m 



r ' M8 1 



Mc!_l,M 



quest: 
ooitt 



Aht 

Nol 



Ahl 
No/ 



rd 

A 



give 



to thee 



this 



ro 
«a 



sa 



», 



^ 



9 b P 



^— ft 



i 



3^ 



^ 



^^ 



^^^ 



With all mypray'rsoon-nect - '^, Take 
(^ le pre^ghie - r« a-dti • noy 



lo 



it: 



thy fa • 
lo par 



tare 
• goyoc 



hap - pi - ness Shall be there • 
-eeU'ta-lOy Ti por - u - 



J-^niJ.J^JiT^-JM^^^^f r-iJli^ 



ItUfe 



IS 



pro- tect • ed, 
for -tu - na 
espandendosu 



And o^r thee watohinc ten - der • 
6W- to tttate-ila vi - gi- 



m 



a=r 



allarg molto. 



ly, My blessing on thee 
ti la mia be- ne- di ' 

a tempo, 



^ 



UTT^^^^f^^^^^^ 



-y — i i I *c. 



re«t, Yes, o*er the watch-ing, yes o'er thee watch- ing 

«<<m, ISul'la tua te ^ eta^ eul^la tua te • eta 



ten - der - ly, 
vi ' gi' ll. 



La 




la mi • a be 
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ALV. (« Bab. dammU menin canta la CoCA), 
(Bamabal) 

Mio padron. 
Facesti buona caccia 
Quest' oggi? 

Sulla tracda 
Cammino d^ un leon. 
Ascolti il dette pio 
L' onnipossente Iddiol 
O madre mia, ti guaida 
Un angelo fedel. 
Curo. Protegge la yegliarda 

Yisibamente il ciell 
P^n. t* avoieina aUa Ciboa e prendt il 
CisOA Mtende U mani come per benedin 
per r qinoeekiarn, Alt. vede € afferra U 
IjAV. •forxandda a rialzartL 



Bar. 
Alv. 

Bar. 

Lau. ed Enzo. 

Gio. 



Alv. (a Lau.). 



Che fai? vane 
[Gettan 



10 una bar§a a Gio. 

Bella cantatrice, 

QueBt' oro a te. 

6io. (raccoglie e <' inchind). 6Ia ffrazia a vol, 

Mesere. (a Lau.) Acci6 en' io 1' abbia 

nelle mie preghiere. Dimml il tuo nome, 

o ignota aalvatrice. 

Lau. (gtMrdando Enzo). Laura. 

Enzo (colpito). (t dessal) 

Aly. (a Lau. assorta). Ti scuotil al tempio an- 

diamol 
Gio. Madre I — Enzo adoratol Ah I come t' amol 



[Tutti it dirigono al tempto. Alt. e Lau. primi, i due 
paggi dopo, indi tutto il Core, e Qio./ra la madre ed 
jBmxo. Giunio alia porta della ehieea^ Enzo §' 



arreeta, e riwutne indietro aMtorto profimdamenU im* 
Mot jMMuH. Bab. U eta Jieeando. La eeena ti 



6CENA VI. 
Enzo e Babnaba. 

Bab. (awicinandon ad Enzo). 

Enzo Grimaldo, Principe di Santafior, che 
pensil? 
Enzo. (Scoperton son.) 
Bab. i^ual magico stupor t' invade i sensi? 

Pensi a Madonna Laura d' Alvise Badotoo. 

Enzo. (aeosBo). Chisel? 
Bab. 8o tutto: e penetro in fondoal tuo pensiero. 
Avesti culla in Geneva. • 

Bmzo. Prence noo son. sui flutti 

Guido un vascel, son dalmato: Enzo Gioi^ 

dan. . 
Bab. Per tutti 

Ma non per me. Yenezia t' ha proecrittOy 

ma un forte 
Disio qui ancor ti trasse ad ailrontar la 

morte. 
Amasti un di una vergine — li, sul tuo mar 

beato, 
A estranio imene vittima — la condannava 

ilfato. 



Gio. Ah, mother,'t was an angel, sent lown from 

yonder heaven I 
Lau. and Enzo. The pious pray'rs she utters, 

may they be heard in heaven I 
CJumu. 'T is evident unto her oelestial aid la 

given. 
Alv. (to Bab.). Bamabal 
Bab. Signorl 

Alv. Say, have you had good hunting to^yT 
Bab. I 'm in chase of a lion, gone astray. 

[Lau. tmproackei La Ciboa, and takes the rosary. La 

Ciboa extends her hands as if to bless Lau., wks 

hneels before her, Alt. abn^y seixes the arm 

of Lau., and compels her to rise. 

Alv. (to Lau.). What now? T is folly. 

(2b Gio.) Pretty singing maiden, 

This gold is thine. lOwing purse to Gio. 

Gio. Thanks, signer I 

{To Lau.) That I may never in my prayers for- 
get it, 
Tell me thy name, unknown, generous 
benefactress. 
Lau. (looking at Enzo). Laura. 
Enzo. (aside). rrisshel 

Alv. (U> Lau.). Arouse thee. To church let us 

hasten. 
Gio. Beloved mother I Enzo, how I love thee I 
[Exeuni all into the ekureh, except Ebbo, whe stands ab* 
ssfhed in thought, and Bab., tmo wattes him intently 



SCENE VL 

Ebbo and Babbaba. 

Bab. (approaching Enzo). Enzo Grimaldo, 
Prmce of &inta Fior, thou art pensive. 

Enzo (asicte). (I am discovered.) 
Bab. What magic stupor steals away thy senses? 
'T is of the Lady Laura, Alvise's wife, 
thou 'rt thinking. 
Enzo. Who art thou? 

Bab. I know all; can penetrate 

Thy thoughts, however secret Thy birth- 
place was Genoa I 
Enzo. Ptince I am not, but sailor. Yonder't 
xny ship. 
I am Dalmatian, Enzo Giordan. 
Bab. For others, 

But not for me. Proscribed thou wert by 
Venice, [pulse. 

Yet hither thou art led. by chainless im- 
Thy life to peril. Hiou oidst love a maidei 
Yonder, in ^ine own Grenoa, but she 
Another's bride became. Fate to ye bolk 
was cruel. 



It 
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Bsnso. Giurai f ede a Giooonda. 

Bab. (fomdendo). La cantatrice eirante 

Ami come sorella, e Laura come amante. 
Gii disperavi in terra di riveder auel Yolto, 
£ P amor di Giooonda hai per pieta raccolto, 
Ed or, sotto lamascheia i' angelo tuo t' ap- 

parve. . 
Tiriconobbe. • 

Bmso. (Oh giubilol) 

Bab. L' amor paoM le larre. 

Sulla sua spoaa vigila con coor geloao^ II 
tetro 

Inquisitor, neU' anreaprigione io Bolpen^ 

tZO| 

E Bpe880fralelagrimeiolaBorpre8i.emuto 
Lo Bguaido Buo mestiBBimo al ciel cniedeTa 

aiuto. 
Badoer questa notte— Teglia al dogale o»- 

tello 
Col Gran CouBiglio, Laura aaik buI tuo 
yaaeello. 
Evzo. IModi pietk! 

Bab, 'Le angoBoe dell' amor tuo Bocoorro. 

Esrzo. (O grido di quest' anima, Bcoppia dal gon- 
flo Corel 
Ho ritroyato V angelo del mio oeleste 

amore.) 
Ma alfin chi aei? mio lugubre benef attoir? 

Bab. T' abborro. 

[Ajpn U mio matUtiU € la giMa t motira md pmaUum- 
•rtquMU latere in argwU '*(X X," 

8ono 11 poBBente dtoone del CmngUo dd 
Ditci.' 



Bnzo. ~ Infamia ! 

Bab. Al aupplizio trarti potea, nol feci. 

Gioconda amo, eaaa m' odia. . giurai Bchi- 
antarle U cor. 

Enzo morto era poco — ti Tolli traditor. 

Ekzo. ^'O sktana furente, lordo di eanffue e flel. 
<^ Coir ira tua demente tu m' baiBcagliato 

in ciel. 
(Gran Diol la togli all' orrida condanna di 

dolor, 
L' idolatrata Laura a me ridona ancor.) 
Bab. Ya: corn al tuo deslo: spiega le yele in 
mar, 
Tutto il trionfo mio negli occhi tuoi m' 

appar. 
Ebbene? 
Bnzo. A notte bruna sul brigantino aspetto 

Laura. 
Bab. (ineknumdon € 9ogghignand0), Buona fortunal 
Bhco {«»' limiUgrt deOa josna). E tu Bia maledettol 

[Emu. 



Enzo. I have pled^ my faith to 'Giooonda. 
Bab. Poor wand'rmg ballad-Bingerl 

Her thou dost love as sister, but Laura as 

thy mistress. 
Thou hadst all hope abandoned, dreamed 

not to see her features. 
But here, under her yelyet mask, flij 

beauteous an^el saw thee, 
And recognized thee. 
Enzo. O happinesBl 

Bab. Loye sees through diBguisaa*. 

AU this night wiU her husband stay at tbs 

Doge's palace, 
TVlth the Great CoundL Laura shall be qbb 
board thy yesseL 



Enzo. Powem diyinel 

Bab. Loye's sweeteBt consolationB await theiL 
Enzo. Ah, with what loy my heart is filled, 
Fortune at last is kina ! 
Soon shall I dasp tiie angel-form 
In thiB fond heart enshrined. 
But who art thou, O gloomy mesaenger of 
joy? 
Bab. I hate thee I I am the demon-in-chief 
Of the CouncO of Ten. Bead this. Bewai« 
theel 
I0pm§ his dreM,and ihmo§ Ai letten •' C^" {Crnrn^ 
eU •/ Tm) embrMered in $ilmr on Aw veai, 

Enzo. Oh horrorl [spare thee. 

Bab. To thy doom at once I could bringthee. I 

Gioconda loyes thee, hates me fiercely; 

I haye sworn to crush her heart. 

Enzo's death would little serye me; 

She must leam how false thou art. 
Enzo (cmde). Kind heayen, to her thy mei^ 
show, 

Saye her from grief and pain; 

But ah, sweet JLaura, my adored. 

Bring to my arms again! 

Bab. (to Enzo). Go I not a moment lose, 
Spread Uiy white sails to the skies, 
I can my triumph read 
In each glad glance of thine eyes. 
Well? 

ENza When the dark night falls, on board oaj 
ship I shall wait my Laura. 

Bab. (tneeringly). Good Iuck attend you I 

Nzo. And thov — be thou accursed I [ExlL 
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scENA yn. 

BABKABAyJMieia IsfcPO, indiper un MftantoLiL GlO* 
CONBA e La Gieca. 

Bab. Maledici? sta ben . • P amor t' aodaca. 

Compiam P opra bleca, 

L' idolo di Gioconda Bia distaratto • • 

S' annienti tutto. 
[Va ndfcndot apn una pmia aoeamtp Uprigimu 

Irtpol 
iBftPO (escendo), Padton Bar&aba • . 
Bar. ScriyanOy 

L' anima m' hai yenduto e la contenna 

Fin che tu vivi; [fo eonduee al banco. 

In Bon la mano 

E ta la penna. 

Scrivi. IdettamU, 

Al Capo occulto dell' iKQtnsizioiaB. 

[IslKPO aerive, IntanU aUa porta del tempio apparu- 

COM Gioconda e La Cixca. 
OlO. (Ti nascondi, c'd Bamaba.) 

[ASa madrc rUraokdda € Mta tpumdc n aaoM im did 
pSMtrc 

Bas. La tua SPO&/L con Enzo il Mabinab. 
Gio. (Oh del!) 

Sta hottb in mab 
Ti fugoibI sul bbigantino daIiMATo. 

•610. Ahl \pi»peraltamenU e Bcompan m dkicm, 

Bab. Tih sotto: La bocca del Leomx. 
Qua, poigi, tad, yanne. 

IPrmuU UJhfUc, ISiPO mm. 

SCENA vni. 

Babnabam>2o. 
Bab. {col piegc in mane cmitemplando la aocna), 

O monumentol 
Begia e bolgia dogale I Atro portentol 
Gloria di questa e delle etl^ future; 
Eigi fra due torture 
n porfido cruento. 

Tua base ipo«tt, tub fastigio 1 piomM, 
Sulla tuafronte 11 yolo deipalombi, 
ImarmieP<)r. 

Gioia tu altemi e orror con yece occulta, 
Quiyi un popolo esulta, 
Quiyi un popolo muor. 
lA 11 Doge, un muto scheletro 
Coll' acidaro in testa, 
Soyr' esso 11 Gran Consiglio, 
La Signoria funesta; 
Soyra la Signoria 

Fid poesente di tutti, un re ; la apia. 
O monumentol Apri le tue latAbre, 

[Fictno alia hoeea del leant, 
Spalanca la tua fauce di len^bre, 
^' anco il sangue giungesse a Boffocarlal 
lo son P orecchio e tu la bocca: Farlal 
IC^eUa il piego nella bocca del leot^e ed esce. 



SCENE vn. 

Babvaba, IsikPO, La Oiooovba, md La Ciboa. 

Bab. Accursed? We shall see. 'T is loye that 
blinds thee. 
Should my dark plots be successful, 
This idol of Gioconda's will be shattered, 
And dashed to pieces. Is^pol 

^Calling atadoarneaarthepnson, EnterJsk, 
Isft. Fadron Bamaba! 

Bab. Now, penman, long since thy soul to me 
thou didst seil; 
Thy skin also, to saye thy life. 
I am the hand, and thou art the p«B. 
Write I lEnter Gio. and CiECJLfr&m the 
church. 
Bab. (to Isft). 

^' Unto the secret chief of the inquisitioii-* 
Gio. (to Cixca). Quick conceal thee. 'T is Bai^ 



[7^ hide behind a cdnmn. Gio. Ustent. 

Bab. ^*Thj wife will with Enzo, the young 
sailor. 

This night elope; will sail away from thee, 

On board his yessel.'' 
Gio. Ahl [J^xeunt Gio. and Cixca Mo t^e^MrcA. 
Bab. Now. lower down, 

<< The Mouth of the Lion." Giye it me. 

Silencel Gol [Exit Isi. 

SCENE vin. 

Bakhaba, o/ofM. 
Bab. {eonUmplaiing the palace), 

O mighty monument, palace and den of the 

DogesI 
Gloomy and wondrous, glory of this age, 
And of the ages yet unborn. 
Between twin tortures glistens 
Thy porphyry ensan^ined! 
Below are the Foz2si, 'neath thy roof the 

Fiombi; 
ThjT front is gay, with its fearless flocks of 

pigeons, 
Its marble and gold. 
Joy thou dost alternate with woe, in work 

ings secret. 
Here is a nation exulting; there a nation 

dies. 
There the Doge, an ancient skeleton. 
Sits in state, in his headdress <]^uaint; 
Aboye him, the Great Council — sinister 

oligarchy! 
Oyer the oligarchs, far more powerful than 

they, 
A King— the Spy I 

mighty monument, open thy jaws capa> 
clous I 

Spread wide thy throat, that waits in sullen 

darkness, 
Until blood, poured n torrents, shall choks 

it forever I 

1 am the ear, and thou the mouth-piece. 
Speak! 

ITkrowe the letter into tho Lion'e Mouth, and exit 
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8CENA IX. 

Etd/a m/ e»'tiU una Maacherata; la §eguB U p9poU eon- 
tamdo e damando, Poida un Bamabott; Oiooohaa « 
La Cisoju 
Ooreo € Danxa. Yiya il Doge e la Bepnbblical 
La baldoria e el camevalel 
Baccanale! Baccanale 1 1 
Gaia turba popolana 
Sul correte al toraeamentol 
Sul danzate la /tir^na / 
Chiome al sol I zendadi al yento I 
Fate un chiasso da dem6ni 
Gol]e palme e coi tallom I 
Tuoni il portico ducale 
Sovra il pazzo baccanale I 

[si odono alcuni toedb* di ca m pana. 
Fmi interne {dalla chieaa), Angelut DowUm. • • 

[ceMaa la danteu 
Vn Bamabotto {tckiudendo la tenda ehe ctpn la pmta 
ddla banlieal Tramonta il sol. 

Udite il canto 
Del vespro santo 
ProBtrati al suoL 
[fMtft nprmtrano rivoUi verm Ufiadm. 



L4 OlOOOlVDA e LA CiECA attraoereano laJbUa m- 



I SCENE IZ. 

Enter Maequere and Populaee, danem^ and tmp9§. 

Chmrue. CamlTal I Baccanal I 

Day's last beams are o*er as glancing; 
Let us pass our time in dancing 
LaFnrlanal 

Ballet. 

Ck«ma (isaide the church), AngeU Dei, 
Chorus (&n the etage). Gloiy to GodI 

A Monk (to the people, drawina aside the curtaim /rem 



teo. 



(eM passe vadUante, leniissiaee, appeggiamdeei 

aOa ClECA). 
Tradita? . • Ahimdl . . soooombo . • 11 fiance 

mio 
Yacilla . . o madre . . mi soreggL O DIol 
Cnorel donofunestol 
Betaggio di dolor 1 
il mio destino 6 questol 
O Morte o Amorl 



Cuok. Dimmi dov' ^ il tuo corl la ma&Tigoida.. 
Ch' io lo posi sul mio! 
Yieni e facciamo un sol di due dolorl 
Gio. (jprendmdo la mano deUa Cieca e por> 
tandotela al cuore). Ah si I la mano tua 
sovra il mio corl 
Senti e comprendi, o madre, il mio dolor I 

l«t slanciafra U hraccia delia CiaOA. 
Ved interne, Angelus Domini . . 
fm FeUrn {inginocehiata). Olor a al Signor 

£ pace agli uominil [cola UntamenU la tela, 

HNS I>SLL' ATTO I. | 



(to the people, drawina asuu 
before the aoor of the church). 



The sun sinks low, the yesper hymn is 

pealing; 
Now listen to the holy strain, deyoutly 
kneeling. 
Chorus, Anfsle Dei, qui eustoe es met. 

Me, tibi eommissum, node iRuwtma, 
Rege, eustodi et rege, 
Rege et gubema, eustodi, 
AngeU Dei, qui eustoe es mei, 
[ While the vesper prayer is being sung, enter GlO, and 
La Cieca Jrom the churA, GlO. is smppsrled 

bg La Cieca. 

Gio. Forsaken! Betrayed! All is oyer! Io 

every limb 
I am trembling. Thon must support me, 

dear mother. 
O heart, gone is thy gladness! 
Thy heritage is sadness! 
My doom was framed by pow'rs above: 
To die! to die, if robbed of love! 
Upon my heart, dear mother, 
Place thv hand, and thou 'It know, 
The while it throbs so wildly, 
How great, alas, my woe! 

Cieca. Ah, come, my child, my darling. 

Hand in hand let us go, 

One grief of two griefs making. 

Sharing each other's woe! 

Chorus, Angde Dei, quicustot es mei, etc. 



END or 4CT I. 



LA. OIOCONDA. 



If 



ATTO n 



IL BOfiARIO. 

IfatU* Un Mgantino vi§U> di Jlanco. SfU davanH 
una riva deurta d* isola disabUata nelle aoque di 
Mhaina, NelV ettrefno fondo il cielo in qualche parte 
meUaiOj e la laguna; a destra la luna tramonta die- 
tro una nube, Sul davafUi un tUtarino delta Ver- 
ginecon una lampada roeea ttccem. '*Hbgatb," 
U nome del brigantinpf sta KtiUo a prua, AUune 
lanteme ml ponte. 

AIT aUtarsi della Ula alcuni Marinai tono teduH 
miUa tolda, aUri in piedi aggruppati ; tutti hanno 
un poftovoce in mano; molU MoMti sono ofram- 
picatit o $eduH, o totpeH alle 9aHie degli alberi e 
tianno eantando una marinareaca. 



SCENA I. 

Marinabssoa. 

Frimi Marinai (a dettra sul ponte eamamio oU n merB O 
Uportavoce). 

Ha! Hel Hal He! 

Fisaa 11 timone 1 
Seeondi Marinai (a sinistra col parUvaee). 

FlBsal 

Ha! Hel Ha! He! 

Issa artimone I 
Frimi MaHnMi. Issa! 

LadurmaoT'^? 
Primi e Seeondi Marinai. 

Ha! He! Ha! He! 
tfMfi (ragassi suite antenne). 

Slam qai sal cQlmioiy 

8iam sulla borda, 

Siam Bolle tremale 

Scale di corda. 

Oaardate gli agUi 

Mozzi saltar; 

Noi gU BColattoU 

Siamo del mar. 
Mwinai {sotto la tolda, nel cassero). 

Siam nel fondo pia profondo 

Della nave, della cala,- 

Dove 11 vento fliribondo 

Spreca i flschl e inf^range V aim 

Siam nel fondo piii profondo 

Delia nave, della cala. 
Fttmi Marinai (sulponu). 

Hal Ho! Hal Ho! 

Vele a babordo ! 
gecandi MaHnai. Issa! 

Ha! Ho! Ha! Ho! 

Bemi a trlbordo ! 
Frimi Marinai. Issa I 

II del taon6 1 

Ha! Ho! Ha! Ho! 
MooMi (suite antenne). 

In mezzo al ftdmini 

Delle tempesta, 

Noi tra le mwole 



ACT n. 

Thk Rosary. 

Night. A brigantine, showing its starboard sidt. 
In front, the deserted bank of an urAnhabited isU 
and in the Fusina Lagoon, In Uui farthest dis- 

' tanee, the sky and ^ lagoon. A few stars visible. 
On the right, a cloud, above which the moon is 
rising. In front, a small altar of the Virgin^ 
lighted bg ared lamp. The name of the brigan^ 
tine — " HeeaU " -^painted on ths prow. Lanterns 
on deck. 

At the rising of the curtain Sailors are diseoveried ; 
some seated on the deck, others standing in group§^ 
eadk toftA a speaking trumpet. Several Midsh^* 
menareseen; some clinging, to the shrouds, some 
seated. Bemaining thus grcuped, theg sing a 
Marinaresea. 

SCENE I. 

Badors (on deck, singing through ^peaking'trumpsts^ 

Ho, he ! ho, he ! 
Look to the radder I 
Ho, he ! ho, he ! 



UtSaOor. LookweU! 



U Sailor. Look well! 

Ho, he ! ho, he I 

Up with the mainsail) 

Up with It! 

Where are the rowen? 



1st Sailor. Ay ! where? 



AU. 



Ho, he I ho, he 1 
Rowers, reply i 



Basses (under the deck in the Ao4«). 

Here are we, in depths profoondest 
Of the vessel ; in the hold. 
While angry winds. In ftiry howling, 
Shriek, while rending sails to tattera. 
Here are we, in depths profonndeat. 



li 
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TotDam ia testa. 

Come sugll albert 

D' una foresta, 

Osiam le pendale 

Sartie scalar. 

Noi gU scoiattoli 

Siaom del mar. 
MaHnai i$oUoUponte). 

Sotto prora, sotto poppa 

"k una placida dlmora. 

Qui vuotiam 1* ardente coppa 

Del liquor che inganna V ora. 

Sotto poppa, sotto prcia. 
MoMMi (sttUe antenne). 

II mar muggbiante, 

II ciel furente, 

Greco a Levante, 

Bora a Ponente, 

Scioni e turbini 

Sappiam sfldar. 

Noi gli scoiattoli 

Slamo del mar ! 
UiM Voce Sola {di dentro). 
0AB. Pescator, affonda 1' esca, 

B sia r onda a te fedel, 

Lieta sera e buona pesca 

Ti promette 11 mare e 11 daL 



8CENA IL 

Coro, Barnaba, Isiro. 
Baskaba i 9€9tUo da peteatore eon una rtU In ammo. 
R POota. Chi va ]k? 
Bab. La canzon ve lo dioea^ : 

Un pescator che attende la marea. 

Ho la barca laggiu nell' acqoa baasa. 

E t^mpora domani, e si digiuna, 

(Per mia fortuna) 

La mensa magra 11 pescatore Ingnaaa. 
MoHnai iridendo). Hal Hal 
Bab. (ad Isft.). (Slam salvil Han rlao. Bono 
ottanta 

Fra marlnari e mozzi. Han tre declne 

Dl rem! e nulla plii ; due colubrine 

Di piccolo calibro. Or va, con quanta 

Lena ti resta, e disponi le.scolte 

Coli dove le macchle son pia folte. 

lo qni rimango a far 1* nfflclo mlo. 

Yanne con Dio.'^ [Uk 



Mtdahipmen and Boys. 

We 're here ; some perched aloft, some ob tN 

gunwale, 
Some to the tremulous rope-ladders clinging : 
See how the nimble midshipmen can cUmb I 
Behold in us the squirrels of the sea ! 
l$t Midshipman. Ho, he ! ho, he I 
(^flrom behind). 

Fisher-boy, thy bait nv,w lower : 
May the waves prove true to thee 1 

Now good night 1 May luck attend thee I 



SCENE n. 

Churusj Babnaba, IsApo. 

A PUoL Who goes there ? 

My song Itself will tell you. 

I am a fisher; for the tide I urn waiting, 

And my boat waits for me 

In yon deep waters. 

To-morrow is a fast day. When people faav 

They bring me good fortune : 

And but for tttsl days, fishermen ne'er wonk} 

fatten 
SaUan {laughing). Hal Hal 
Bab. (to Isk.). We are safe now t They 're Ungb- 

ing. They, In all, 
Number eighty, men and boys. They have 

three raiSis 
Of ten oars each, and no more ; only two cni- 

verins, 
Both of small calibre. Now go, with all 
The breath that is left thee, and place oal 

the scouts 
Down yonder, where the bashes are thickest. 
I here remain, till the moment comes fof 

action. 
Heaven go with thee. {MxU In. 



«* FISHER-BOYS, YOUR BOATS MAKE READY." 
JEnffliBh adap tation by Th bo. Tju^Babxxb. _ 



BARN ABA. 




1^ 



both the sky and 
met * teUma-refii 



sea. Off, your tran - auil songs up - lift - ing, 0*er the 
* ' ** *1 • fa.... ean'ti' U « - 



cieL Va^ tran • ^U • 



na^ Fer Pom 



:§t± 



ifr 



dl 



broad and a - sure 
#vr - fo im - 1IM1I - 9i 



tide,. 



Qi^ nAf r I 



n-Cf.t 



Ah ! some sweet 
Ahl « - na 
Chorus of Sailors. 



^^ 



•redrllr'- 



8y - ren, while you' 
pU • ei' da H -re 



ing In your ncta 
na nei • ia re 



will coy-ly hide. Some sweet 

(«.••• Mf-6A«-ra. U • na 



itoLff^T^l^^rairQ^^fT'^'^ 1^ 



^ 



8t • TCn.while we're dnlt-uig, In our neU wUI 00T>Ir hide. 
JNA • d-da H • r» - *a ntl-ta re* te eaacM - rk 



Babmabt. Weteh, wHb the thanden Mndyoar Itghtningi 



i S A'i,>£_^ftrj 



Bt f r r-w =tf=ttii: 



^^W-^ 



^ ' X 1 



•or 



: Sf ' 



ilhld 



And count your dead up - on the dark strand dash 
E fra le te - ne - hre eontai tuoi mor 

^oco ralL 







ing, Yes, on this island bleak, brownand de - aen^ ed, Should rise your fortune, thro* plans well oon- 
ti^ .% da que-^i^O'ta de ' Mr-ta«6n* - na or de-ve eor^ge-re la tuafor- 



i^mp9 



(St t 



§ 



« 



And ris - ing mis -'trust drive a - 



ted, 
na. 



Be watch - 
SVain guar • 



full 
dia! 



EU 



^ii 



sg 



s 



ra- pi • do so - spet - io 
rail. 



$^ 



^ 



^ t i -1 



way. 
foia, 



While laugh • ing, 



And yig - il - ant, 
E vi' ffi 'Ja , 



And sing 
-S. can 



ing, 

to. 



And 
E 




watch- lng> 



sing - Ing. And watch - ing— laugh • 

E can - to* E epi ' a— pi ^ 

Oopyrigbt ISbi, by Ouvsr Ditson A Co. 



[1 sing 



- mg.... 
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light. 



So % 
U-na 



bril 



' iiant 87 - ren stmy • log, 
ffi' da ti-fv- na 



To 



nets will drift to 
re ' t€ ea - mA« - 




n 



Wt-lrr-^ 



nigbtyTo your nets, to yournetStto your 

A, eofeAaril, MseA^-ri, ea9eherhf nei'ia Be 



-m — m- 



y. 



ren 
te 



drift to -night. Will » Sy-ren, drift to 
ea - seh&' f% la H'te' na nei'la 



^ 



■0 — fi^ 



^=^^f:^ 



i 



^ 



^ 



£ 



55 



night, 
re' te 



in your nets, will %■ By - ren 
0a-«eA«-r^ nei - la re " te. 



drift to 



IS 



^ dectsc. • . • , • Jf x*— *N. 

^.^ f f i r ^ r ^ r ^fir 

night. Yet, will take ihel - ter to - night, yet to • nlghU 
#£. tii ea'sehe-r^ ea - Mk« - rft. ea-ecke-A 



night, will take ehel- ter to « 
- ri, ea - fcAe-ri, ea - eeha • 
(Barnaba^^j ^sf/ at 
£nzo inters.) 



i 



*1 1 X " >- 



night. 



Yet, will take thel • 
tii ea-MAe-r^ 

80ENA m. 



nigbi 



Shio. 



ifarinai « MomH^ il Nbstromo, U Maettro 
delle veU, il POota. 

Maao (eaee da soUo coperta ecn una lantema in 
tnano avanzandoei gaiatnente^ alia durma). 
Sia gloria ai canti 
Dei naviganti ! 
Questa notte si salpal 
MarUmL EyyiTa 11 nostro 

Principe e capltan 1 
Esao (etplarando il cielo). Soffla grecale, 

Vento buono per noi . . nella carena [ai ye§. 
Tq, Noetromo, racoogU la gom^na. 
Tq, Maestro delle vele, afflggl al rostro 
Del brigantino il dalmato segnale 
Che ci prot«sse in molte aspre fortune, 
E al magglor pino inalbera il fanale. 

[ai MoMMi. 
Vol slate pronti a distaccar la ftine 
D' amarra a on oenno mio. ** Quest' erme 

dnne 
** Piu non vedremo all' ora mattutina. 
*<Moochier, 1' abbrivlo ^ verso Palestrina." 

lAieuni uomini della ciurma eseguiscono gli ordini 
di Enzo ; mentre gli altri riccntano la Marina- 



Svzo (a tutti), Ed or scendete a riposanri. lo 
vigilo 
Solo sul ponte le inimiche flotte. 

IGuarda le eteUe. 
fttardl. 
Cimrm a Buona guardia. 

Buona notte. 
[£a eiunna ecende sotto U ponte. 



8CSNA IV. 



SCENE III. 



Enter Enzo, Sailors, JUidsMptMn^ the Noetromo, the 
Master of the Sails. 

Emzo enters from below deck with a lantern In hU 

hand, advancing gayly. 
Enzo. Long live the songs 

Of the sons of the seal 
We to-night will weigh anchor. 
Chorus (surroufiding him). 

Long live our noble Prince I 
Long live oar captain. 
Enzo {observing the sky). Northeast the wind is. 

T is a good wind for us. Down in the hold 
[to the Nostromo. 
po thou, Nostromo, securely stow the cable. 
Thou, master of the sails, upon the prow 
Of our ship see hoisted the Dalmatiaa flag. 
There it has floated through many shurp 

ordeals I • 
And on the mainmast at once hang out the 
lantern. [to the Midshipmen. 

And you, be ready to let go the moorin^g 

cable 
At my first signaL 
[Some of the crew execute Enzo's orders while the 
others repeat the Marinaresca. 
Chorus. Ho, he ! ho, he I 
1st Sailors. Out with the oars 1 
2d Sailors. Hoist now. 

Oars to the starboard! 
The thunder roars 
Boys. Amid the lightning-flashes of the tempest, 
Unto the clouds we turn our brows va^ 

daunted ; 
We dare the quiv'ring shrouds to climb. 
Behold in us the squirrels of the sea! 
Enzo. Now go below; betake ye to slumber, 
While I alone upon deck 
Watch the enemy's vessels. 
'TIS late now. Good night to all! 
Chorus. Heav'n watch o'er thee 1 

[The crew go below deck* 
SCENE lY. 



Bagllib adftptation by Thvo. T. Barkuu 
Andante con calma. a tempo, 

^ Maestoso a piacere. 



O - cean, and^ikyl Theblue Tault e - the- rial, Like a bo -ly al - tar Bhinea. 



Qi^ - lo! e mar! Pt 



re o ve ' lo splinde eo^meunaantoai^ar. 



&_;-, ni^^^^m ^^^^ ^^ir^ - 



=t?c: 



5^ 



bit: 



Will my an • gel come from Heaven? Will the come from o-cean's billow's? 
Vangicl mio ver - rd dal eid - lof PangM mio verrd dalma-ref 



Here I 
Qui rai 



m 



w 



-g-g-g - ^ 



-?— t-*- 



5#^ 






m 



-J3i: 



wait her; for warm - ly blows the bieexe to - day, that love doth hold. 
ten - do ; ar-den - te spi - ra og^i U ven - to delP a - mor. 




for yoo out -reach • ing. 
ehe vi $0' epi - ra*. 



Would dis - 
vi con 



Ah ! wJmt heart, 
Ah t quel - i^uom^ 

animando. 



turb you, O brisrht dream,0 dream of gold 1 Ah ! what 
qui » de o su' yni, o so^ni d^or I ah ! quslP 

fa tempo allar^. 




heart for you out -reach •ing, 
%om ehe vi so * tpi ' ra 

motto rail. 



would dis- turb you, • 
vi eou" gvi-dd,. 



O bright dream,0 dream of 
o to - gni^ 80 ' gni 



i feWfY^ij^^ 



£ 



ffpld! 
S'or/ 



O vision. O 
o eo-gnijO so 



^«? 



sion of goldl 
gni ^ort 



Thro' the mist's glooming.There'sno iand,no mountain 
Per Vau - ra fon - da non appar ni suol^ ni 




loom - ing, 
mon • t€f 



Wavelets kiss 
JJo -rizzon - 



the 
t€ 



pale ho - ri - zon 1 Wavelets biss 
6a- eia Von -da I ton - da ba 



the pale ho - ri - zont 
da to - rizzonle ! 




On the bil - )w where I am wait - ing with a pulse that scarce doth 
Qui neW on - Ja, ov' io mi gia - cm coW a - ne - li - lo del 



move, 
eor, 



ip 



r^l- 



E^^ 



M 



Come, O my dar - ing, Come take the kiss 
vie - niy o do" - na, vie - ni al ba 



eio 



Life's 
del 



sweet bliss - es,. 
la H - te,. 



Copyright, 1884, by Olivkr Oitson & Co. 
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foeo Hu motso. 



A ^ g n r'"^ i ^^ s ir- r f' fitr-j^^ ' ^^^^^ 



gweetefltboon of life and love. Come, oh I dear - est, here I wait thee, with a pulse that soaroe dolb 
del 'la ni'tat deW a^mor^ 9%€ - ni,o dan - na^ ^i Pai-ten-dOf eoW a -iM-<i-to dd 



cres. con passione. 



S^: 




siring. a mi mo H ss. 






A^ 



m 



move, Come, O darl - faig, and take mr Id ss e s . Come loTe, Gome love, Come, O my 

eor^ «ie-flii,o <ioii- na, oA vie-iU al6a- efo,«f6 - ni, vie - ni, vie • ni at 



ip 






.A- 



n^ 



^ 



^ 



?a= 



9E^ 



dari 
6a 



- 610 



:,take my kisa-es, the sweet - est boon of llf^ and love, 

dd -ia vi ' ia # drit a - mo - rs, deW a - w^otf 



aht .. 
a*/. 



Ip 



^^ 




M ■ I 



I 



e 



oomet 
vienf 



ah! 
0*/ 



Ah I chi ^ Uf non ^ nno spetro 

Delpensiert qnella ^ nna harca. 

Odo glk de' reml 11 metro, 

Verso me volando varca • . . 
La voce di Bar. (dietro U brtganUno). 

Capitanol abordo! 
Bnzo (sclamaTido verso la dtrezione deOa voce di 
Bab.). 

Avantill 

(Dio I Bostleni ancor la plena 

Delia gioia ! ) navigantl, 

Costeggiate la carenal 
[prende una /une e la getta al di Ih diUa mmda. 

Qua la fune . . . aggrappa . . . annooa 

Le tne manl . . . nn passo ancor . . . 

Noncaderel approda! i^prodal . . . 



SCHENA V. 
Enzo, Laura. 

Lau. {neUe hraecia di Enzo). Enzo ! 

Enzo. Laura I Amore! Amor I 

La voce di Bar. (siniatramente, allontanandotf). 

Btuma fortuna ! 
Lau. Ohl la sinistra voce I 

Fuggiam! ftigglami 
Smzc 8' ei fti Che ti 8alv6! . . . 

Lav. Pur fiorridea d*un Infiemal sorriaol . . . 



fgHfl'lljF €^ (As SMk 

Bot who comes? T la not a phantom 
Of my brain ? A boat approaches I 
I already hear the rowers \ 
They towards me are swiftly steering. 
Bab. {from behind), Signor Captain, on boaxd 

there? 
Emzo. Come this way. 
(^AMide.) (Heaven aid me to bear the fhlness 
Of this rapture I) Now then, boatmen. 
Keep on this side of the vessel. 

[tkr9W9 a Top€ over the eide. 
There I the guide rope hold tigbtly. 
Now tie It, keep ftom fkllixig. Moont 
quickly 1 



SCENE V. 
Enter Laura. 

Enzo. Lanral Laura I dearest, I am thine I 
Lau. Enzo, my Enzo I Ah, dearest, I am thine I 
Bab. ((lepartin^). Good luck attend ye I 

Lau. Ah I at that voice I shudder t 

Enzo. It is by him thou 'rt saved. 
Lau. Yet, when he smiles, his smile appears 1»> 
femal. 



LA GIOCONDA. 



tl 



Bmio. El' Qomo che cl aperse 11 paradiso ! 
Deh t non tarbare — con ree paare 
Dl Questo Istante— le ebbrezze pare; 
D' amor 8olt8Ji*x> — con me raglona, 
E 11 delo, o cara — che schludl a me ! 



Lav a::! deltaobado— neldolcelncanto 
Celeste glola — dlyenta 11 planto, 
A umano strazlo — Dio non pcrdona, 
8e perdonato — amor non d I 

Bmzo. Ma dlmmi oome, — angelo mlo, 
Ml ravYlBastl? 

Lau. — Nel marinar 

Enzo conobbl. — 

Emo. Al pari anch' lo 

Te al prlmo suono — della paroU • • •• 

Latj. Enzo adorato ! — ma 11 tempo toIa. 
All'erta! all'erUl — 

EKsa Deh I nontremarl 

Slamo In an' Isola — tatta deserta, 
Tra mare e clelo — tra clelo e marl 
Vedrem pur ora tramontar la lana . • « 
Quando sarli corcata, all' aara brona 
Nol Balperem ; cogll occhl al flrmameBto 
Col bacl In fronte e coUe vele al Tenlot 



[La luna baasa n wohfe deUU 
aseandera dietro il voMcelio, 



mmUt, a mm 4iam^ 



#|S. 



Cmeo 



Laggia nelle nebble remote, 
Laggiu nelle tenebre Ignote, 
Bta il Hegno del no8tro cammln. 
Nell* onde, nell' ombre, nel Tentlt 
Fidenti, rideutl, ftiggentl, 
Gittiamo la vltae 11 destln. 
La luna dlscende, disoende 
Rlclnta dl rorlde bende, 
Siccome nna sposa ail' altar. 
E asconde — la spenta — panrensa 
Nell' onde; — con ienta — cadcnaa. 
La lona h dlscesa nel marl 

(jKtaxicandotX), E U tuo nocchlere 

Or la f uga t' appresta ~ O amata dooui, 

Taqolresta. [jcgiide totto ilp<«H. 



8CENA VI. 
Laura 9ola^ poi Gioconda. 



Lau. 



Ho 11 caor pleno dl pr^gliliece. 
Quel iame t Ah I una Madonna I 
[Dauami alT tnuno^iM della Madonna orando om jm«- 
liovte; mentre c/«' essa prega, Gio. nuucfterata eidrk 
da iia naacondiglio 9oUoprora, e •' avanzerm letUa. 
Stella del nr irinar 1 V erglne Santa, 
In mi diferJl In qnest' ora snpiema, 
Ta vedi quanta passione e quanta 
Fede ml trasse a tale audacla estremal 
Sotto 11 tno yelo che 1 prostrati ammanta 
Ricovera costei che prega e trema, 
Scenda per questa fervlda orazlon 
Sol capo mlo, Madonna del perdon, 
Una benedizlon. 



Enzo. T is he who for ns opens Paradlae. 

Ah! cloud not, dearest, with flMurs and 

doubtings 
The pure enjoyment of these b. eased mo- 
ments. 
Of love, love only, let onr discourse be t 
Love is the heaven nnveil'd to-night. 

Lau. Ah, love, thy kisses, with sweet enchant- 
ment, 
Change ev'ry sorrow to rapture celestiaL 
No human f rsdlty will heaven pardon. 
If 't will not pardon love's delight. 

Ehso. But tell me how, my angel. 
Thou didst recognize me? 

Lau. The sailor's dre«8 hid not my Enzo. 

Emio. T was thus with me, love. SoonasthyToiot 

Bless'd the air with Its mnsic 
Lau. Enzo, beloved ! 

iSknttrng.) But time la flying — be watchftill 
Sxio. Fear not, my love ! 

This Is an island wholly deserted, 

"Mid sky and ocean, ocean and sky. 

We soon shall see yonder the moon d^ 

soending, 
And when she sinks to slumber, favoT'd bjf 

darkness. 
We will set sail, with kisses on our fov^ 

heads, 
And fav'ring winds our sails filling. 

Ensemble, 
Down yonder, amid the dim far<»ff mUstBp 
Down yonder, amid the dark, onknoiwm 

clouds, 
Oar goal will, erelong, be espied. 
To the billows, the shadows, the breexea. 
Both falthftal, and smiling, and flying, 
Our lives and our fkte we confide. 
The moon is descending, descending. 
Surrounded and veiled by the night dewB» 
Like bride for the altar attired ; 
And, hiding her fiist fading lustre. 
Sinks under the waves in slow cadence ; 
The moon 'neath the sea has retired. 
Xno. It is thy pilot. 

For filght now prapare thee. O my belovwL 
Best here awhile. lde$oend8 Mow daeA 



SCENE VI. 
Lauxu, alone ; then Giogonda. 

Lau. My heart Is MX of happy tears. 

[Throws herself at the ^oot of the a/tar^ and praye for- 
neatly. While she is praying , Gio., nuuiced, eowim 
from her hidino-place^ und^r the prow of the ship^ and 
advances slowly toward Lau 

Star of the mariner, Virgin most holy ! 

Be my defender in this hour of trial I 

Thou seest by how much ardor, by how 

much faith, 
I am led to adventure this audacious step ! 
Under thy mantle, kneeling sinners shel* 

t'ring, 
Find reftige for one who is praying and trem- 
bling. 
Send down. In answer to my fervent prayer. 
Upon my head, O Virgin, AiU of mercy, 
A blessing trom on high I 
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Knglbh •dt^'ittion by "Oao. T. Barkbb. 

GIOCONDA. =* 






^ •< • M 



1 



Who am I, ask you ? Pm yooi 
Chi son tu ehia 'mifSo^no 



p 



Can - 68 at - tend yoa, 
j^tiii a-tia-t^-ma/ 

LAURA. 



(wt^ a cry of terror^ 



^^It: 



7=CL 



Ah! 
Aht 



WhoarejOQ? 



prestissimc. 



^'^'■'•^I j J . r. jI 'T f- r,rcU ^! ^ £t±i;| 



± 



ahadow in at - tend-anoe I AH the world thro' My name la Vengeance. And I love the man you love, too. 
%r%^omrb/raeh€Va 'Spet-tafll mio no-me i la Vendet'ta. A- moVno-moehe tu a- mi. 



P 



^ 



1 



^JR 



(wiiA suppressed anger^ pointing at the prow*) 



Heaven \ 



cres. 



\ ^^ 



^ .m" 



^^ 



^ 



iNJ-t^^ 



^CJtBb* 



There, his time and chance he'a bid - ing. Like a beast of prey in hiding, Ah t with 
' te • 9i€U tem^ po eoi - H eo'-me bel-va nei- Id (a-iia,aA/ la 



Lh 



fcr 



/A 



aP icu 



eo 
iacerepoco* ten. 



^ 



p 



ia^ 



fe^ 



a tempo. 



i VT5-iP ^^^ 



fbroepast ha- man show -ing, Fa 
for - sa «o - vrvk - ma - na <M 



ry In 
yli • tar 



i*=Si 



my heart is glow- ins t Would too 
wi%VQdt i pol' nt Vuoi fug- 



-A— N- 



^ 



-4 ji-^s-^-rii 



^ 



^ 



«<= 



-n*- 



ferJ L^i!_X 



:t 



Ayr 
girf 



Is*t1ove de- lavs you? Would you fly from here, hap- py 
LTamor ti struggi f Vuoi fug -gi'tef lie ' ta ri 



SE 



riT - air Well, the 
•a • let Si, Pan 



■f=Si* 



m 



3£ 



t=^ 



^ 



rt 



* 



t^^ 



^= 



Hangbt 
Vm 



sails and rud- der still your pleas -are wait, Tiswell, 'ti» well, go, go I 

Un' naeUgo ' vtr ^na ' le pron ' ti tcm, gtaben^ staben^ «a, vo. 
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oio. 



^ 



^P 



az^ 



irgir rr 



Lt'^Uh. 



•tayiyoal 



f 



Hor-rid fa - ryl 
^ - rto QTTti% - da i 



Ah! 
Aht 



then yoQfear met And yet dare to love with 
mi pa -veil • ti f ed ar ' di - sei amar cPo- 



fl*- 



LAVRA. 



r^^^^j r-,^iga 



Blaspheme me I 
Bestem - mi / 



t M\a 






hhwpheme me! 
beatem -mif 



X 1.^ 



g 



i-i- 



^ 



*^ 



paa-slon hiin. my he • ro? 
mo re que( - Vt^ro ^ef 



lore o rl - 

U tMO CO 



Tal,I 



de-fyl 



False 
Men 



one! 
til 



Andante poco mosso. (first four bars to hi hurried. 
The others to be held lack.) 






&» 



Qc 



n— ?g-^ 



?4t ^^4 . ^-fT ^f^-i^M 



I 

L^a 



false one! false one! 
«ie» - (i / men • H t 



mo 



dore him as Ijffht of ere > a - lion 1 As the 
eo • me UfiUgar del erea - to f eo ' me 

a tempo. 




air, that wakes life's hreath with-tn us? As a dream of Heaven's blest eonsecra - tion, That my 
Van - ra cAe avrdva il reepi - rof eo •m^ileo • gno ee-lee-te ebe • a- to da*^^^ cui 



^f=^ 



^ 



^^^^^i 



Gio. conforna y^ rav*ivando. 



i 



£ 



s^ 



^ 



^N-Aj=# 



:*:^ 



flnt 



aigh of pas • lion did win. 
- iktUvkiopri-mo tospir. 



And 
Ed 



I love him, m lov - eth the 11 - on, Lite's red 
to Pa-mo$io-eo-wteOU-o-n« a - ntaU 



m 



^ , bg J 



■^- 



r^if Mtf//^ stdncio, 



1 ^ r <^-w^ 



strinj 



% 



m. 






^^j!^;-i/-j^ 



f oun - tain, As the whirlwind loves mo - tion And as sun 
$an - g%e^ ed U turbine U vo - lo e la fol 



> light loves the moantain,As sea- birds love the 
gor le vette, ePal • oio - ne fo «o - 



m 



ifei 



s 



'^ ^ rawivando it tempo. 
T*i 
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P 



-a--6^ 



^ 



o 



eean, And as eagles the sun! 
ffi-ni^ e PaquUa U eolf oreeeonfuoeo. 



When I bathe in his 

Qiuxl la fol " gor le 



P 



LAURA. -g^ 



^}J'f t^J-f 



±MZ 



For his kiss 
Feieuoba 



es so 

do 90 



ten 
- a 



der* 



i 



p^ 



^m 



tf. 



#-4^ 



^ 



=Bi^ 



am I, strong 
mio amoTy eo% 



splen - dor. 



Strong my love grows, and strong- er 
8o% piu for • te, fHu/or -teiU 



love, and 






^£ 



:^ 



^^r-i^ 






3S 



=S? 



All of death's 
to di-nil 



gloom-v hor - rors, Fd meet and 



do 



Mor - (e, tfiflsor - te 



de - fy. rd 

Por - ror, di 



meet and de - 
mor • te for 
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t=*: 



^^ 



aUmpo, 



:?ct: 



^ 



^ 



3tS 



stroma > er still am II 
for - teiil mio amor! 



For his kiss - es 
Pel 8U0 6a - cfo 



{hurry thefirstfyur m easures ^ slacken the others.) 



M^.-J; J'J- 



so 
90 




- tyl 
^ for/ 



— # 

I a - dore 
Da 'mo CO 



him aH light of ore - a - tion! 
me il fulrffor del ere - a - to f 



a tempo sempre piu incalz. ^ 

— r.. r -qf r f 




air, that wakes life's breath withlii 

Pa ' - lira eheainiva il re'tpi 



usl For his 
rot pel ' 8U0 



kiss 
ha 



es so tender and 
eioeo ' O've di • 




I would meet death 
del 'la mor - (e, 




rtjpi 



^^-^^^-rr>s^^ i 




*i 1 



gtrong^r^and more 
/or - («, « piufor 



ttiU to my pM - slon. 
te UmioawkO' re^ 



Ahl.. 



am strong and more strong is my 
■ ' ' -Uk Pa 



P 



i^ 



jr=. 



B^ 



•<m pin /or - M, ^« /or 

>5 > 



■s>i>>5> > > > > > > 



=cf: 



^y ^ t 

death Pd meet- 
del4amar 



-v-r 



5?=t: 



andde-fy! 
t« horror, 



death's pangs 
Por - ror, 



I would meetfWould meet death.IM meet and de - 
di ' ^/l ' do di mor-tet di mor-te Por- 



$ 



-'■^ X 1 1 ';tl # p 



* f g f^ 



i 



"^ X 



love, 
mor, 



more strong am I, more strong my love, my love. 
piu for ' te 8on,piufor -tee a - mor^ a - iwor. 
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^ 



■* i >—t- 



m 



■:5=¥i 



*i *i *i 



-»~=^ 



fc 



- ror. 



the pangs of death, Pd meet, and 8tlll de - fy...( 
e^' do Por-ror^ </l - do Po^-ror^ por - ror*. 



LA QIOCONDA. 



lit O. n mio Inraocio t* afferra I 

Vien ch' io ti scorga in tIso! a tern a 

terra I 
Presso a quel lume . . o i lagrlmosl rai . . 
Or piu scampo non hai I 
Qaesto pagnale . . 
Ma DO . . tu avrai per sorte 
Un fUlmin piu fatale . . 
In quella barca brona . . 



OlO. 



Ociell 



LA ^ il too ooDsorte I 



Lau. Perdnta lo son 1 

Oio. La morte 

Yoga snlla lagana. 

Ecco I oramai n^ an name, n^ on santnailo 

Salvar tl pa6. 
Lau. {al»ando U ro9ario). M*aital 

Oio. Ah I quel rosarlo I 

Sflflo ^ per te benedlzlone e schermo. 

[la tra$cina verm la 



Lau. Che fat? 

Gio. Tl salvo ! 0\k, 11 mlo palischermo I 

[apparuamo due Marinai am una bairca. 
Foggi ! . . a te . . qaesth maschera tl asoondal 
letacca ta maeehera e la pons nU voUo a Lau. 
Lau. Ma mi dirai chl sel? 
Oio. Son laGiocondal 

[Oio. epittffe qwui a firta Lau. mJHa harea eke n 
allcntana rapidamente. Gio. eeomparieee mm ietmmte 
dietro cU brigcaUinOf come per OMtieurarai della fiiga 
di Lau. 

Bab. (jiaUa riva, osservando i mooimenti della barem Ae 
porta Lau. e ecorgendn in dittama la gendela 
D' Alvise). 
Maledlzione ! Ha preso 11 vol I Padron I 
Nel canal morto . . li . . forza di rem! I 

\jtceinpeurt9eem 
Gio. ft salval O madre mla, quanto ml oostll • . 



8CENA VHL 

GlOOONDA, EnZO. 

Emso (wcendendo dal ponU). Lanra, Laura I ore self 

Oio. {avanzandoei verto Enzo Jieramente), 

Laara d scomparsa ! 
Enzo. Gioconda! ociell che ayvenne? 
Gio. Invano a' rel 

Bad sognatl 11 tao sosplr la chlama . . . 
Bnzo. Mentl, mentl, o cradel ! 
Oio. No I pl& non t' ama I 

[traeeinandelo veree la n'vo. 

Vedl Ik, nel canal morto, 

Un navil che forza 11 corso? 

Essa fugge ! 11 sao rlmorso 

Fa p\h forte dell' amor ! 

Qaesto lido ^ a lei Ainesto, 

Chd la morte Intomo sta . . 

Essa f agge ed io qai resto I • . 

Chl dl noi piu amato avrk? 
BbiZo. Taci 1 ahlm^ I da che t' ho scArto, 

Sospettal nefando aggaato, 

Kon ml dlr d* ayerml amato. 



Qio. In my grasp now I hold thee I 

Come, let me see thy features t Kneol dowm 1 
No escape for thee now I 
Soon shall this poniard — 

[about to etrikey etope tuddtfniy. 
But DO ! for thee approaches 
A punishment more fatal! 
[holding her tightly with one hand^ and with the othtf 
powUing to the eem^ om fi^ich a boat i$ eeen appromekr 
ing. 

There! look there! 
Lau. Heaven ! 
Gio. There In yonder boat. 
There is thy husband ! 
Lau. Heaven ! I am lost. 
Gio. My curse is now accomplished. 

No one on earth, nor even In Heaven, 
Can save thee now. 

Lau. (lifting up the Roeary). 

Virgin, oh aid me I grant thine aid I 
Gio. (ttntck at rocognition of the Booary). 
What! 'tis the Rosary! 
[takee off her maekt and plaeee ft omer the face oj 
Lau. 
Lau. Whatdottthoa? 

Gio. I save thee! Ho there! my boat brlnn 
qnlcklyl 

[a beat arrtme with tw SaUera, 

Lau. BnttellBieiMt, fdioartthoa? 
Qio. I am La Qloconda. 

[AwTMt to the beoL Exeunt behind oeeeeL 

JRpiter Babn ABA. 

Bab. {Jooking on all Hdos). May they be curst I 
They have taken flight. Slgnor ! 
[makee eigns toAi^r., tohoieeeen in hieboat at back 
9f9tage. 

By the canal, ont there— {pointing) there 1 
Urge on the rowers, urge them ! [Sxit. 
Ctoo. {entering aqain), 

I 've sav'd her. Alas, dear mother. 
How much thou dost cost me ! 



SCENE Yin. 
Gi0G02n>A, Enzo. 

Enzo (entering from below deck), 

Laura, Laura! where art thou? 
Gio. (advancing haughtily toward Enzo). 

Laura has vanlsh'd. 
Enzo. Giocondal oh heaven! what has happened? 
Gio. In vain, to taste dreamy soft guilty kisses. 

Thy sighs may seek to recall her. 
Enzo. Falsehood ! cruel I 't is false ! 
Gio. No more she loves thee ! 

See out there, in yonder channel. 

Fast a boat Its way Is making. 

She flies from thee; the pangs of consdenee 

Were flir stronger than her love. 

From these shores, to her Ill-omened, 

Where pale death reigns all around, 

She Is flying ; I am here remaining ; 
.Which of us shows truest love? 

Enzo. Silence ! alas I since flrst I met thee, 
I have evil plots suspected. 
TcrU me not that thou hast loved me ! 
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Odlo sol to porti In cor I 

Ma al Buo barbaro consorte 

L' angioi mlo 8apr6 strappar 1 . . 

L& ^ la vita 1 [slaticiandoH vtrwo la rioa. 

Qio. LA ^ la morte I 

Kn20. Che dr tn? 



Gio. Riguarda al mar ! 

To sei tradito ! Un inf ame, on cradele 
Al Gran Consiglio U tuo nome svelo 
Rompl gli indugi, — fa forza di vele, 
II cielo ancora aalyare ti piko ! 
Knzo. Taci ! k no Insalto del vili il conalglio* 
Dove ^ la morte, \k impayido io ato t 
Noto m* k il rombo del flero navigllo, 
Fnga od arresa che sieno non so 1 
[<i ode vn culpa di cannone, Alami Marinai ddT 
Hecate sbuoano dcd ponte attri irrompono daUa toaia 
alcuni con JiaceoU in mano.] 
Marinai. Legale ! legale ! 8alvlchlpa6l 
Bnzo {strappando lafiaccola ad uno dei Marinai). 
Sin ch' io sla vivo, no I 
Al nemico darem cenere e bragel 
Incendio ! [dd fuoco alT Hbcatb. La none 
arde, 
TuUi. Incendio t gnerrat morte I straget 

Fuggiam ! fuggiam I piii speranza non t* ha I 
Birzo (dalia tolda 9Uinciando9ijin mare). 

O Laura, addio 1 
OiD. (dallariva). 

S sempre Laoial oh almeno oon te mortr 
pots iol 

[La nmoe n gfr^mda. Cmi$ Im idtk 
yam vkll' atto b. 



Hat« alone thy heart doth nonriik. 
Bat from thy detested consort, 
Dearest love, 1 11 bear thee away I 
Life is yonder. Irusking toward the i 

Oio. Death is yonder I 

Enzo. What say'st thou? 

Gio. Look out to sea. 

SaHars {entering). See the galleys! your mMif 
seekl 

Gio. (to Emzo). 

Thou art betrayed by a wretch vile and cruel ; 
To the Council thy name was revealed. 
Delay not a moment, hoist every sail. 
And heav'n may yet spare thy life. 

Enzo. Silence! tis an insult to give such vil« 
counsels ; 
Where death is nearest I fearless will stand. 
Well do I know how to steer a tight vessel. 
Flight and surrender I ne*er understand. 

[enter Sailors in amfunom., 

Sailort. No hope is left us. Ah, fly ! 

Enzo (taking a lighted torch from a SaUor). 

While I 'm living, no 1 

To the enemy we '11 give ashes and embers! 
\8et§ fire to $hip,Jlame$ brook Ml* 

We 11 bum her 1 
SaOort. We 'U bum her I Fight them I kill them! 

Enzo. Adieu, my Laura! 

Gxo. Omde"' . T Is ever Laura ! Tet I, at least, may 
«ie with thee! 

WKm m aor b. 



LA OIOCONDA. 



M 



ATTO m. 



CI d'Obo. 

€fM camera ndla' Ck D'Oxa Serag 

Da wi laio tm' arnuUwa atUieal 



SCENA I. 
▲ltub erUrando in preda a tioUwUk agUaaUmt. 
Aly. Si I morir ella de' ! Sul nome mlo 
Scrltta r inf amia impiinemente vnkf 
Chi an Bado^r tradi 
Non pn6 sperar pleti I . . 
8e ier non la ghermi 
Kell' ifiola fatal qnesta mia mano, 
L'espiazion non fla tremenda menol 
leri on pngnal le ayrla sqaarciato 11 8«no, 
Oggi . . nn ferro non ^ • . aarA on yelenot 

[aco8JifMifi</o alU $aU emUigti* 
L4 torblnl e f ametichi 
La gala baraonda, 
Dell' agonia ool gemito 
Qui r orgia si confondal 
Ombre di mia prosapia 
Non anoflsite ancor I 
Tntto la morte yendica, 
Anche 11 tradlto amor I 
lA del patTizio veneto 
81 compla 11 largo Invito, 
Qoivl 11 feral marlto 
ProTTeda al proprio onorl 
Fiemete, o dAnze, o cantldl . . 
Jk nna inHodel che mnor 1 



SCEKA n. 

JjAXJRJL, Alyisb. 

Lau. (enfra in ricea vtMte da balU, cm peris « gtmwu; 
ad AlsY,). 
Qol chlamata m' arete? 
Alv, (jcon qffeUata cortesia). Par che yl placda. • . 

Lau Mlo slgnor. . . 

Aly. Sedetel 

[sied&H9 at due laH di un ampio tavolo, 
Bella cosi, madonna,— lo non y' ho mal ye- 

dnta; 
Par 11 sorrlBo 6 Ungaido ; — perchi ristaryi 

muta? 
Dite : on gentU mlstero •— y' ^ graye a me 

syelar, 
O an qualche velo nero — doyr6 da me strap- 
par? 
Lau Dal yestro accento msoUto — crada ironia 
traspira, 
n labro a grazia atteggiasi — e Aior ne scopia 

rira... 
Mlo nobile conaorte, — non yi comprendo an- 
ooral 



ACT m. 



The Housk of Gold. 

A Chamber m the Eouee of Geld. Nighii a Ic^, 
lighted. On ene side ef im etage^ a emi ^ 



SCBNB I. 

AXVIBB. 

Aly. (in vtoIeiU aqiiaUnn). 

Yes, to die Is her doom! My name, i^j 

honor, 
Shall not with impanlty be disgraced. 
From Badoers, when betrayed. 
Pity 't were yain to hope. 
Thoogh yesterday upon the flital Isle 
She 'scaped this yengefhl hand, 
She shall not escape a fearfUl expiatioa 
Last night a sharp poniard shonld have 

pierced her bosom; 
This night no poniard 111 ase; she dlesb^ 

poison I \poinXing to the adjoining roam 
While there the dancers sing and langh. 
In giddy movements flying. 
Their mirthfai tones shall blend w^ 

groans, 
Breath'd by a sinner dying. 
Shades of my honor'd forefathers I 
Soon shall yonr blashes disappear; 
Soon shall a deadly vengeance j^rove 
Honor to me is dear. 
While dance the giddy crowd. 
In mirthol movements flying. 
Here shall be heard the bitter groans 
The sinner breathes in dying. 
Tonder, the nobles of the nation 
Are gathered at my invitation; 
Here, an insolted husband 
For signal vengeance cries I 
Exalt, in dances and in songs, 
While here a faithless one dies ! 



SCENE IL 
Lauba, Alyisb. 
Enter Lauba, in a rich ball dreee^ 
Ton have sammon*d me hither? 

(with an affectation ofeourtesg). 
Hoping to please yoa. 

My lord— [elowly seating hereeV^ 

Be seated. 

[they $it at oppoeite sides of large tMe 
Lovely as this, signora, I never yet have 

seen you ; 
Yet faint and languid yoar smiles appear. 
Why thus do you sit speechless? 
Tell me, is some gentle secret 
About to be revealed? 
Or will some veil of blackest dye 
From sin at once be torn? 
Throughout these accents annsoal, 
Irouy BtlU is breatliing; 
Your lips may kindness simulate. 
Yet they are white with anger. 
My noble lord and consort, 
I do not understand yon. 



Lau. 

Aly. 

Lau. 
Aly. 



Lau. 
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Ai¥. (concUato). Par d'abbassar la maschera,— 
madonna, 6 giunta V ora. 

[altandoMt 

Olnnu ^ r ora I — ad altr* uomo rivolto. 
Donna |mpura, h 11 tno piimo sosplr. . . 
Lau. Ad altr* uomo? Che dite? Cheascoltol 

Ifrmsi. 
(Cielo I orrendo m' Imponl martlr.) 
Aly. leri quasi t* ho c61ta in peccato, 
Pur potesti salvartl e fugglr. . . 
Col mio guanto t* ho oggi afferrato, 
Piu non Aiggi, — ti e d' uopo morlrl 

[la aOerra vitUntemetite, Lau. getta un ftidm, 

Lau. {aviedi di AhV.), 

Morirl ft troppo orribile 1 

Aver davanti 11 del. . . 

£ scender nelle tenebre 

D' un desolato avel I 

Sent! I di sangue tlepido 

In sen mi scorre un riyo. . • 

Perch^, se piango e yIto, 

Dirmi : tn dSi morir? 

La morte d pena infame 

Anche a pin gran fallirl 
Alt. Inyan tn piangl — invan tn apeil, 

Dlo non ti puo esaodir I 

In lui raccogli — i tuoi penalerl ; 

Preparati a morir t 

E giit che al nuovl imenl 

L' anima tua sospira, 

Indocil spossa, ten yleni 

Emira! 

Lau. Ahim^ 1 

Orem'adduci? 
Al*Y« (con /nrza wolUvando la drapperia deUa eth 
wtera aitigua € indicando un ctiUtfaleo, Si 
vedra il riverbero dei oeri). Vieni ! 
hAV. (inorridita). Ah! orribil coflal 

Serenaia interna {aulla laguna). 

Ten Ta serenata, 
Per r aura serena, 
Ten va, cantilena, 
Per r onda incantata. 

Btitra GioooKDA e s' appiaUa in fondo. La tennata 

cetaa nir un momento. 
Alt. {ettraendo unafiata), 
Prendi questo yelen ; e gla che Serenata interna, 

forte 
Tanto mi sembri ne' tool detti — 

audaci, LagalAouiMB 

Con quelle labbra che succhi- 

aroibacl, WmVtto 

Snggi la morte. 
'* La tua condanna confldo a te 

Btessa ; 
**Non far che mal securo 
*• Voler t' anesti la mano per- S* »«*• *» •©•P*'- 

plessa, 
'* Non for che 11 mio pngnale ti Oon vago minggio 

percota 
•• £ insozzi 1 lari del tno san- ^^^^^ ^ j,„^ 

gne impuro. 
Scampo non hai, [vrai. 

Odl quesU canzon? Morir do- L» •rgwit.o «io «i»to 
Pria eh* *taa giunga all* ultitna tua 

ntta. |e«ei. Sou* ampW lagva* 



B 1' Uara raoB 



Aly. (wUh sudden violence). 

well, then, to tear away the maak, 

The hoar has come, signora ; 

This is the moment. To another was giraa 

Shameless woman, thy first loying sigh I 
Lau. To another? What mean you? 

Aly. Tes, vilest of women. 

I last night had nigh caaght thee when 
sinning. 

Bat from me thou wert able to fly I 

In my grasp I to-day have enchained thee, 

Ne'er to fly me ; for now thou must die. 

[throws her down violenU^ 
Lau. To die ! alas, *t is a fate too horrible ! 

To quit a smiling sky, 

And, 'mid the deepest, darkest gloom. 

In desolation die ! 

Lo I here, my life-blood's rapid stream 

Its onward course is keeping ; 

Tet life for me means weeping I 

Why say'st thon I mast die? 

Death is the shameful punishment 

For crimes of deepest dye 1 

Aly. In vain thou weepest, in yain thob hopeat* 

Heay'n will not heed thy pray'r. 

To yonder heay'n thy thoughts directing. 

For death at once prepare. 

And now that for fresh nuptials 

Fondly thy soul is sighing. 

Unfaithful consort, come hither; 

Admire this ! 

[drags ker towards the curtained drn^ 
Lau. {terrijied[). Where wouldst thou lead me? 

Alt. (vitlendy uplifting the draperies of the adjoining 
chamber, and pointing to afttnereal bier). 
Nearer I 'T is thy bridal bed. 
Lau. (horrified). Ah! 

Serenade behind {far off on the Lagoon). 
Enter GiOCOMiiA, who conceals herself. 
Chorus. Our gay songs are ending ; 
The soft echoes die, 
Aikd blithe, careless laughter 
Is chang'd to a sigh. 

ALY. (producing a JIaek). Ch&ru^ 

This poison thou must take. — 

Thou hast dar'd *^ ^ 

To utter words that seem to 

me audacious. 
Now let the lips that spoke 

them, that drank kisses, 

Drink In thy death. No hope ^ '*"»** "* * '^^ 

1 1 «.. ^v- The wAveleu and 

is left thee. 

Dost thou hear yonder song? ™ooDbeMM 

Thg life must cease TagthrarebleDdint 

Ef^of that sang the last note has '^^^'^''^^''^ '^ 



The loft echoes 4^ 
Lnd bUtbe, 
laughter 
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LA GIOCONDA- 



SCEKA m. 

Laura e Giooonda. 

Qia {accorrendo veno Lau.» ci^- ' ^ «**> ** 
ra t'i oe2en9 cA« Lau. ka ira U 
mtani e le porge un' ampoUa). Blvcrbero plo, 

A me quelflltro I a te codesto I 
beTil 



Lav. Gloconda, qui? 

Oio. Previdl U tna sorte, Qf^ia im Dio. 
Per salvarti mi armal, ti raasd- 

cant 
Quel narcotico i Ul, che della Tm ▼», < 

morte 
Finge 11 letargo. . • Angosciosi, p^ |f 

brevi 
Sono gl'lstantL . . berl. . . ame ^ 

la cura '^ ^ •«««»ta, 

Lascia dell' opra. — Or tU 1 1 

Lau. Mi fai panra I 

Qio. 8' ei qui toma V acdde. udlt* to biaad^ 



Lau. Atra agonla I ' 

Oio. Prega per te qnaggi^ la . 
madre mla, 

Nell' oratorio, 1 mlei fldl canUnrl 

Sonpresso. . ascolta. en •oootdi loi mw. 



Lau. Orrorl 

GIA la canzone mnor I 



T«af% 



Ball* 



>»toTlU, 



Oio. Con essa mnorl I 
La condanna t' ^ nota : _ 

Pria ch* m^a ^unga aW ukiwia ^ 



Dli 



Lau. PorffilhobeTQto. Aiiofidf Jitrtt*. 

lprtnd€ Ta JUUa daUe mani di ^ 

Oio. pm Mcompan di€tro U ^^ *«■* ilaaatm, 
e^rtine aella camera mtrtuaria, 

jy wn' MiiiBftifDote 



Oio. LanaUamelohgranDiot '' *^ 
[travoBa il tfeleno d* Aly. ndla 
fiaia del tmnifero e lascia T ^' *"^ 
ampoUa del velino vuota nU tra- 
volo, Eece precipitasa, * ?«*• ■•* 



■uAiiola 



8CENA IV. 

AXTIBB m/o, mmtre la cadenza della teremata i mlU 
¥Uime MM note. Ouerva I* ampoUa muta eui taeeU, 

AI.V. Tutto ^ compiutol 

Vnoto « il cnstal. 
[entra nella cella Juneraria, in rimam un moiiMii to e 
toma m teena. 

Vola Bu lei la morte 
La morte h il nulla e Yecchia f ola ^ il ciel I 

\e$ee lentawteide. 



SabltoM to tbe oMt 

By Bstai* now ftvtn. 
In toaderat oMtoaM, 
OnntodiaHMfenl 

Out gay tongs an 



TlM loft eehoM die, 
And bUthe, eareleM 



Il ebuig'd to a sigh. 
We ItotfSn to aongi 
Fall of Innooeat glM, 
Onr ova keefilag ttoM 
Am w flottt o'or tli< 



• SCENE UL 

Lauxa and Oiogonda* 
Enier Oiooonda, toko rune to Lau- 
wx^Jrom whoBc hand Mke tahee the 
poiMOH, and givea her a phial, 
Oio. Oiye me that phial, and 
take thlA quickly I Drink iU 
Lau. Gioconda here? 
Oia Thy cruel doom foreseeing, 
I came hither to save thee. 

All fear now banish. 
This narcotic is such, that in a 

trance 
Like death it will plunge thee. 

Drink.it, drink it I 
Full of anguLsh. yet brief 
Are the moments now left thee. 
Lau. Of thee I am fearf uL 
Oio. ' He who returns here will 

kill thee. 
Lau. O dark despair I 
Oio. For thy safety my mother 
in jon oratory 
Is praying, and some stanch 

friends are nigh. 
Their singing thou hearest. 
Lau. Alasl slowly the song dies 

out. 
Oio. Drink, then. With it, thy 
life was to cease I 
This was the sentence : 
*^Ere of that »ong the laat note ha§ Wo 

•iwnfiit Fnllof inu»io«ntgto«; 

Lau. Give me. 

[drmkBtkonaroeiie.^'"'^^^'^'^' 
I have dndaed it. ^ ^^ ««^ <>'« "- 

[nuhes behind the ctirtaine of the mo, 
Jknereal chamber, 
Oio. GItc me the flask. 

[poun the poiton t'lUo the Jlaak 
whiehhad contained the nmrooHc. O""^ Echo*, reply; 
attd leaoee the empty Jlaak on the The toet nou. i 

Great heaven I 




eonl 



[exit piroeipiiaiely^ 



letoetlntheekyl 



SCENE IV. 
Enter Altisb ; he ebeervea thejiaek empty on the table. 



Alv. All now is over! 
Empty is the flask. 
[enters the funereal chamber for a moment, then re 

[eait 



Death has forever daim'd her ! 



LA OIOCONBA. 



8CBNA v. 

GlOOOMDA MOUL 

Oia [rietmparUee dal laU vppotto a queO^ donde i utdU 
Alt. Si gwuda tntomo, 9oUeva la partina 
delta ceila, poi, vittasi aUa, tMdama : 
O madre mia, nell' isola fatale 
Fienai per to la sanguinaria brama 
Dl rejetta rivat Or pla tremendo 
£ il sacrlflzio mio . . . 
lo la salvo per Inl, per lui che 1' ama I 



SCRKA VI. 

SamtiuwUtima mla aUifwa aUa c«Ua Juntraria, tpUndL 
damenU parata a /uttu Ampio portone nel /4md0 a 
sinutra, mi emmmiU a dutra, ma queaU tuUo cAtnto 
da ttna drttpperia, Una Una porta ntUa parete a 
nftutra, 
Enirano CavaUeri, Damtt, Ma$cMer9, Altibm mooerk loro 
incontro rieevendo € campliwtentando chi entra, 11 
Paggio gli tta aecanto, OiOOOirDA. 
4lv. Benvenuti messeri I Andrea Sagredo I 
Erizzo, Lordanl Yenier! Chiyedo? 
Is^po Barbarigo, a noi tomato 
Dalla pallida Chlnal e 11 ben amato 
Caglno mio Partedpazio I O qaanti 
Bel cavalieri I . . • Belle dame I Ayantl, 
Avanti ! e vol, ylspi cantori e maschere, 
Presto sciogliete la carole e 1 caatL 



Ooro. 8' inneggi alia Ch cT Oro 

Che intrecda in rami d' 6r 

Delia virtu 1' alloro 

Col mirto dell' amor. 
iLV. Grazie vi rendo per le vostre land!, 

Cprtesi amici. A piii leggladri gandi 

Ora y' invito. Ecco una mcscberata 

Di vaghe danzatricL — Ognona h omata 

Di bellezza e ftUgore 

E tutte in cerchio rappresentan 1' ore. 

Incomincia Ja danza. 



Danza dsllk OtdL 
Of 4d MattxM^del Giomo^dOa Sara^daOa 



SCENE y. 

Re-mter Qiooom>A /rem her hidimg-pimea, 

Gio. O dearest mother, on yonder flital island, 

For thy dear sake, I check'd the bamin^ 

firenzy 
Of a passion dlsdain'd. Now, more tremen- 
dous 
The sacriilce I *m making: I 
I save her; but for his sake, who loves her. 

[exit p -ecipitatelf 



SCENE VI. 

A wutgnificent kaU, adjoining the Jvntrtal chamber, and 
eplendidlg ademed for a fuHviLg, At back, wide 
entranoa door. A similar door, compUtelg cloaed by 
curtains. A third door, opening from the side. 

Enter CaoaUera, Ladies and Masquers. Altisb ad- 
vaness to nuet them, and estehanges compliments with oL 
who arrive. A Page stands behind him. Gioconi>a 
enters unobserved. 



Andret 



Ai.y. {receiving the Guests). 

Wortliy Mends, yon are welcome I 
Sagredo 1 

Erizzo, Loredan, Venier I Whom see I ? 

Is^po Barbuigo, to us returning 

From pale, far-distant China? 

And here my much lov'd cousin comes, 
Partecipazio ! 

Of splendid knights what a concourse I 

Pass onward, charming ladies, pass onward, 

Te signors, too, are welcome, and ye, cava- 
liers, 

And ye, meny young singers, and masque rj 
too. 

Brighten the revelry with songs and danc«8 1 
Chorus. We sing in praise of the House of Gold, 

Where twine, in golden chaplets, 

With virtue's laurel leaves, 

The myrtles of true love. 

Thanks let me oifer ye for these kind praises, 

These accents courteous. And now, to 
gayer spectacles 

Let me invite ye. Hither come the mas- 
queraders, 

A troop of lovely dancers. Each one is 



Alt. 



With beauty and ardor. In graceful move- 
ments 
The Hours representing ; 
And their dance now commences. 



Dancb of thk Hours. 

The Hours of the Daybreak. — The Hours if the Dam. -. 
The Hours of the Evening.-^The Hours of tkf 
Ni^ 



DANCE OF THE HOnRS. 
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LA GHOCONDA. 
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8CENA VU. 

i pncedenUt Babnaba, La GmcA, Bmc. 

Bab.' {Pru9cinando La Choa ehe invano cerea mrtnr 

eolani dalle $ue 8tr*ttte), Yienll 
GiBGA. Ludamit ▲him^I 

OaroeALV. LaClecal 

Cbo. (cMcorrendd). madnl 

Alt. (oOa Ciboa). Qui che fld ta? 
^ Nelle yletate Btaaze 

lo la Borpresi al malellclo intantal 

PregaTO per chS muor ! 
Coro. Perchimnor? chedi'ta? 
{ft •dSiM I ImH rmUeehi deOa eampatm degli o^muT 



Ta? mataehlsei? 



Qual suon fiuiM>Te I 
Emzo (a Bab.). Un' agonia! per chi? 

Bab. (jottovoee ad Biizo). Per Laarat 

Bnzo. Orrorl 

Che pijk vol reata ae qoell' anglol maor? 
Alt. {avamandui tra la/bila atUrriM € eot^fmaa). 

E Che? la gloia apanrel 

Be saio ^ BadoAro. 

Chi ha fira gli ospitl saoi dritto al dolor? 

Bnzo. Id r ho piii ch' altrL 

Alt. 

Bvf 1 {gtUtmd^ la maatJiera). 

n too proscritto io sono, Enzo Orimaldo, 

Prence di Santaflor t Patria ed amore 

Ta m' ha! mbato un di . . • 

Or compi il tao delltto I 
TMitti. Audadal 

CiBOAeGio. Omxrl 

Alt. Sal capo tao riapondi, 

Bamaba, del codaido Insoltatort 

Ofo. D' an Tunpiro fktal — T ala firedda paaa6 
B in teda fdneral — ogni Ikce mat6. 
Un sinistro baglior - - ie fronti illnmind, 
Plik la gloia regnar — nella feata bob podl 



Brno (>Va $i). 

(O mia Stella d' amor, — o mio Name fedel, 
Be rapita a me sei, — ti ragglango nel del!) 

Oio. (Jra 9k) . (Oh tortara cradel t — inandlto mar- 
tirl 
Qaanto ei 1' amal ^ per lei— qal Tenato a 
morirl) . 
CdBOA (a Bab.). O fatal delator,-— ae trafltto 
alcan Al, 
Rlconoaoo la man, — r asaaasino aei ta I 

Bab. (aOa Cobca). 

Gioro al cielo, ae ler — qaella rea ti salvd, 
La vendetta oggimai— pijk afaggirmi non 
pad! 

Bmo (^fra U). (ODt ti vedo immota e smorta 
Tatta arvolta in bianco yel, 
Ta ae morta, tu sei morta, 
Angiol mlo dolce e fedel J 
8a di me piombi la score, 
8' apra 11 baratro f aUl, 
£ mi gaidin le tortare 
All' Imene celestial.) 



SCENE vn 

JMerBABNABA, Enzo, a/id La Ciboa* 
Bab. (dragging in Cdbca). Coma os ' 

ClBGA. Let me go! Ah ma* 

Chorw. LaCleca! 

Oio. (rvnnjnp). My mother! 

Alt. {to CnBGA). What dost thoa heret 

Bab. In the forbidden chambers 

I Jast now caaght her, intent 
malice. 

CmcA. For her, }ast dead, I prayed. 
[<A« noMing bell/or the dying and dead ie heard elmd$ 
Unling, 
Chorus. Her, Jast dead I What saj*at thou t 

Ah ! That aoand Ainereal ! 
Bnzo (in an undertone ioBab.)- 

The knell of death I For whom? 
Bar. {aside to Enzo). For Laora. 

Enzo. For Laara? O HeaTeal 

What now remains for me, if ahe be dead? 
Alt. {with eudden ontjnafion ). 

What now ? Joy la immortal ! 
If gay is Bado^ro, 

Who, amongst all his gaeats, has the right tc 
be gloomy? 
Emzo (advancing), I, of all othera ! 
Alt. Thoa! Bat who art thoa ? 
Enzo (unmaMng). 

By thee proscribed; Enzo Orimaldo, 
Prince of 8antaflor. My conntij, ray ba> 

loved, 
Were stolen flrom me by thee. 
Of crime thoa may'at now fill ap the meaana^ 
Alt. Aadacioosl 
Chorus. Aadacioaa! Hedieal 
Alt. Bamaba, thy head for him shall answer, 

Shoald the vile insalter escape. 
Chorus. As if over oar browa a vampire'a wing 
hadpaased, 
A shadder takes the place of the smilea that 

each wore; 
With a ainlster gleam oar foreheada m 

illam'd, 
And gay, light-hearted Joy at the teat reigna 
no more. 
Enzo (aside). 

O bright atar of my soal, ever constant and 

sweet, 
Thoagh flrom me thoa art torn, we in Heaven 
ahall meet ! 
Oio. (aside). 

Crael tortares are mine, evil fated am 1 1 
Trae love's martyr is he ; he for her came to 
die! 
Coca (to Bab.)- 

vile, hated spy 1 1 too well know thee, now t 
If a death woand was given, the aasassin — 

t was thoa! 
Bab. ((oCd&ga). 

Ah, hear me swear! If last night thoa wert 
sav*d, 

1 '11 to-day be reveng'd, too long I Ve beea 
brav'd ! 

Enzo (aside). I behold thee motionleas, pallid* 
Shroaded in thy snowy veil I 
Thoa art dead, love! thou art dead, loval 
Ah I my darling, hopeless I wail. 
The sharp axe for me is waiting. 
Opens wide a dark abyss ; 
Bat to thee shall torture guide ma, 
8oon we '11 share celestial bllaa 1 
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GIOCONDA. 



Oio. (Sooire il pUntp a stilla a stilla 

Nel sUenzlo del dolor. 
Plangl, o turglda papilla, 
Mentre Bangnlna 11 mio cor.) 
Bab. (a Gio.)' 

Cedi alfln, della mia mano 
Vedi qui 1* opra fatal. 
Mi paventat un genio arcano 
Mi trasclna yerso 11 mal. 
Qio. l9oUow>cet a Bab.)* 

8e lo salvl e addoci al Udo, 
liaggiu presso all Redentor, 
II mio corpo t' abbandono, 
O terriblle cantor. 
Bab. (come vtpra^ a Gio.). 

Disperato ^ qaesto dono, 
Pur lo accetta 11 tao cantor* 
Al dentin spietato irrido, 
Par d* averti sul mio cor. 
CiaoA (a Gia). 

Le tae iagrlme, o Gioconda, 

Cbe non vers! sul mio cor? 

Un amor non ti drconda 

Che Hia pari a qaesto amor I 

Alt. {eupamenu guardcMdo Kvzo), 

Nel f algor di questa festa 

Mal yenisti, o cayaliar, 

Par che sla per te ftinesta 

L' allegria del Bado^rl 

Ma g& appresto a' tuoi sgomenti 

Nuova soena di terror ! 

Tu saprai, se invan si attentl 

Del mio nome al puro onor ! 

Oaro. Tristi eyenti I Aadade orrende t 

Spayentevole festin I 

Come rapida dlscende 

La yalanga del destin I 

Alt. {avangandati in mezzo dsUa §eena^ eon ofto di mi- 

prema dignita). 

Or tatti a me ! La donna che ta mia 

L' estremo oltrag|^o al nome mio rec6 1 

IVa vtrfo la eella funerana ed alza le cortine. Lau. op- 

pariece veztita di bianeo eteea §ul euo lettc di wnmrU. 

La ceUa i riechiarata da molti doppieri. 

Miratela I Son lo che spenta 1' ho 1 

Bvso (tt elaneia brandendo il puanale ma i IrattMMto 

dalle guardie )• Camence 1 
Gio.9 CxBGA. Syentoral 

dm). Orrorl onor I 

[Gio. eorre vtreo Ekzo che viene traeeinato dalk gmar' 
die, Bab. ojfferra per la mano Cibca e, giooandoei 
deUa conjitnone la epinge entro una porta eegreta, 
Axy. retta imm Me preeeo la cella Juneraria^ addi- 
tando il cadavere di Lau. Gli invitati $i attepgiano 
ad enreeeioni di raccapriecio, di edegno e dt pAetk, 
Qftaaro. Cola la tela. 



warn vau/ aito 



Oia Sadly lad the tear-drupi^ 

In the silence of despair ; 

Break, oh heart I sad eyes, rain torrento 1 

Fate, thy sharpest doom prepare t 
Bab. (oMide to Gio.) 

Yield thee, yield thee 1 all aroand thae 

See what pow'r I liaye for ill I 

Well may'st thoa fear me ; pow^ InfenMl 

To ill deeds attrart me stilll 
Gio. ((uid«toBAB). 

Do thou saye him, bring him safe <mt ttusni 

Close by the Redentor, and then 

Myself I will surrencsr 

To thee, fearfttllest cT men. 
Bab. {to Gio.). 

Though despair may prompt thy dfer, 

I accept it for my part. 

And the bitterest fate will welcome, 

Once to presj thee to this heart. 
Cboa. Thou art weeping, O Gloconda, 

Let me fold thee to my breast. 

Neyer loye, like loye maternal. 

Can encounter ey'ry test. 
Ai«y* 'Mid the splendor this fUte sanoii]icUaig» 

Thoa art unwelcome, cayalier; 

Bat, erelong, new scenes of horror 

Shall from thee attention chUm. 

Thou Shalt soon see if I am watahftal 

Of the honor of my name. 



GAoma. MoumfU feasting, fbarfol honoiB I 
Moumfhl feast, soon desolate t 
Ah t how rapidly descending. 
Falls the ayalanche of fkte I 
AiiY* {jpiroudly glancing around). 

Now, all draw nigh! A woman, oooe 

wife, 
The foolest outrage brought upon my nam 
[Cjpena the eurtain of the funereal ehambern ( 
poin'9 to Lau. • xtended on her bier. 

Behold her now I T was I who took lier Ulb I 
Birao {branditking a poniard, ruekee m Alt., km u. 
eeized bg the Guarde), 
Base murderer I 
Okenu. HorrorJ despair! woel 



ov cr i 



LA GIOCONDA, 



81 



ATTO IV. 



Il Canal Orfano. 

V Qtrio di un pnlcusxo diroccato neW i$ola deUa 
GiUDSCCA. — IfelT angolo di destra unparor 
vento di8te»0y dietro U quale sta tin letto. — 
Oh gran portone di riva nelfondo da cti» si 
vedrd la laguna e la piazzetta di San Marco 
Uluminata a festa. — Una immngine della 
Madonna ed una croce appesa al muro, — 
Oh tavoloy un ea/napi, std taooh una lucema 
ed una lantema accese^ un* ampolla di velenoj 
un pugnale. — Std canape varU adomamenti 
acenid di Giooomda. A deMra deUa scena 
una lunga e huia caMe, 

8CENA I. 

GiooovDA «o2a, eupamente aaaorta n^ mtcipm- 
sien. 

(Intanto dalfondo ddla caUe si avanzano due 
uomini chepoftano in bracdo Laura awoUa 
in un mantdlo nero. Battono alT uacio. 
GioooKDA si ecuote evaad aprire. Entrano.) 

Gio. Nessiin y" havisto? 

Primo Cantore. Nessimo. 

Gio. Sol letto 

La deponete. 
[Gio. va al paravenio, Lau. deposta 
sulkUo. 

Cawtare. ^^ Ad an' occulta riva 

^* Sbarcati siam per evitar gF incontai. 

Gio. *^ Sta ben. E quando iVi sepolta? 

GanJtore. " A vespro. 

Gio. ^^ £ qnanto tempo giacque ? 

Cantore. '^ In drca an' ora. 

Gio. " Era vasto V avd? 

Cantore. " ^asto. 

Gio. I compagni 

Yenanno questa notte ? 

Cantore. Si. 

Gio. Ecco V oro 

Che vi promisi. 

Cantore. Noi vogliam . . . gli amid 
Pt^stan opr A da amid. 

Gio. (mutando accento e supplioando). O 
pietosi, 
Per quell' amor che v* ha creati, on' altra 
Grazia vi chiedo. Nella scorso notte 
Mi Bcompariva la mia deca madre, 
Gi^ disperata la cereal ma invano. 
Deh ! scorrete le vie, le piazze e 1' orme 
Delia mia vecchierella Iddio v' insegni. 
Doman, se la trovate, a Canare^gio 
V aspetter6, Quest' antro di Giudeoca 
Fra Imv'ora abbandono. 



ACT IV. 

Thk Obtano Canal. 

SoENS. — Thevestibvle ofapoUaoein ruins^ o% 
the island of Oiudeca. In the right4iand 
comer an opened acreen^ behind which is a 
bed. Large porch at tKicky through which 
are seen the Lagoon^ and the equare of St. 
Mark^ brilliantly illuminated. A picture of 
the Virginy and a crucifix^ Jiang again^ the 
wall. TabU and couch; on the taUe a lamp 
and a lighted lantern^ a flask of poison^ and 
a dagger; on the couch various scenic orna- 
ments beUmging to Gioconda. On the right 
of the scene f a long^ dimly lighted street. 

SCENE I. 
GioooMDO, soiay gloomily buried in thought. 
From the end of the street two men advance^ 
carrying in their arms Laura, who is en- 
veloped in a Uack doak. The two Cantori 
{street singers) knock at the door^ wkiA is 
opened by Giooonda. 

Gio. No one has seen yon ? 
1st OoMt. No one. 

Gio. Upon yonder bed 

Now place her. 
[the Cantori carry IdLV. behind the screen 
Our companions? 
Will they to-night be ready? 
Cant. Yes. 

Gio. Here 's the gold 

That to yon I promised. 
Cami. Take it back ; true friends 

Willingly help one another. 

Gio. O have pity I By the love of those who 

bore ye, 
For Airther aid I implore ye. During 

yesternight 
Fiom my blind mother I was separated ; 
Since then despairingly have sought her, 

but vainly. 
Ah, then, search ev'ry highway and 

piazza! 
To the traces of my blind angel mother 
Kind heaven will guide ye. 
To-morrow, if ye find her, at Cana- 

reggio 
I shall lie found. This den, this fad 

Giudeca, 
I erelong shall aVandon. 



LA 6I0C0NDA. 



OmioH. AnoiV aflkbu 

[€ho. 9tring$ ad esH la mono; esoono da 
dovemmo enhroH. 



SCENA n. 

QncoKDA solapre9»o U tavolo guarda U pug* 
nalSflatccoaj p(4 prmder ampoUaddfMieno. 

Qio. Suioidio I • • • in quettf 

Fieri momenti 

Ta sol mi resti, 

Ta sol mi tenti. 

Ultima voce 

Del mio destin, 

Ultima crooe 

Del mio cammin. 

£ on dl leggiadie 

Volavan V ore ; 

Smanii la madxe, 

Peidei V amore, 

Ylnsi r infaoBta 

Gelosa febre I 

Or piombo esausta 

Fra le tenebre 1 . • • 

Tocco alia meta . • • 

Domando al del 

Di dormir queta 

Dentro V avel. 

[guardando ancora V ampoQa. 
Eoeo, 11 velen di Laura, a im* altra vitHm a 
Era serbato 1 io lo berro 1 — Qnand' eMO 
Qaesta notte qui giunga, io non vedrd 
n loro immenso amplesso ; 
Ma chi prowede alia lor fliga? ah I no I 

[getta U veleno std tancio. 
No, tentator, langi da me 1 conforta, 
Anima mia, le toe divine poese 1 
Laura d 14 . . • U sul letto • . . yiva • • • 

morta . . • 
Nol so • • • se spenta fosse I I I 
Io salvarla volea, mio Dio lo sai I 
Pur, s' ella d spenta I ? . • • un indistinto 

raggio 
Hi balena nel cor • • • vediam . • . oo- 
nggio* 
jpttnde (a Uxntemaj fa per awriarsi al letto e 
poitipente. 

No • . • no . . . giammai, gianmiai I 
No, non mi sftigga questo dubUo aroano I 



Oaru. On US lely. 

[Gio. da^sps the hands of the Caniofi^ 
depart through theporch bywhidi they 
emUred. . 



SCENE II. 

OioooxDA eota. She approachesthe toUe, aiMl 
lookejlxedly at the dagger^ which $he exam^ 
ines^ and lAen takes up thejtask of poison. 

Qto. Tes, suidde 1 the sole 

Resource now left me I 
Stem fate forever 
Of hope has bereft me* 
I the last accents 
Of destiny hear. 
Bear my last cross ; 
Know the end draweth near. 
Bright is the day, 
The hours gayly flying I 
Lost is my mother ; 
Love lies a-dying. 
Conquer'd by je^onsy's 
Terrible fever, 
I sink exliausted ; 
Sink down forever I 
Nigh draws the end now I 
KHeav'n prove kind, 
Erelong in the grave 
Repose I may &id. 

[again contemplating tkejlask of poison* 
The poison, meant for Laura, to another 

victim 
Soon will be fktal. Let me drink it ! 

When he 
Shall to-night hither come, I shall not see 
How fervent their embraces. 
But who for their escape will answer? 

Ah, nol 

[throwing the poison on the table. 
Tempter, awayl out of my sight! 

Take comfort, 

my soul, in thy divine endurance 1 

[wuh Jerociotis Joy. 
Laura is there I yonder lying: dead? 

— or living? 
None knows. She 's in my power — 

1 to save her endeavor'd, great HeaVn, 
thou knowest I 

Still, were she dead? An indistinct 

suggestion, 
Like a lightning-flash comes. Let's 
see 1 Now, courage ! 
[takes up the lantern, and is about to ap* 
proach the &ed, but stops. 

Ah, no I no, never I No, never I 
And yet — and yet the gloomy doubt 
stiU hannts me. 
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lU f* ella 1 ;▼«? ebben. . • Laura i inmia 

numo. « [bieoamente. 

Siam soli — E notte — Ni persona alcuna 

Saper potria . . • profonda i la lagana • • . 

Oha voce hntana suiT aoqua. 

Ehi I dalla gondola, 

Che nuove porti? 
JUra f)oce piu lontana. Nel Canal Orfimo Ci. 

son de' morti. 
&10. Orrore ' orrore 1 1 orroie 1 1 1 

Sinistre voce 1 illominata a festa 

Splende Venezia nel lontano • • • in oore 

Gii si ridesta 

La mia tempesta 

Immane ! faribonda I 

O amore I amore 1 1 

£nzo I pieU 1 . . . 
[erf culmine ddla dispmutUmii Hgettaaoeaifiio 

ataoolo. 



SCENA m. 

In^anto 9i vedrd Enzo vetUr ddOa eatte^ frow 
la porta aocchiusaj enira. 

Evzo. Gioconda I 

Gio. Enzo I . . . sei in I 

Skzo {ciipamente). Did earceie 

M' hai tratto ; e 1 miei l^;ami 
Sciogliesti, e armato e libeio 
Qui son. Da me che brami? 



Gio. (con accento (f esdUazhne airazianie). 

Datecbebramo? ahil miseral 

BidartiUsol, lavital 

La libertik infinita I 

Lagioiae TaTvenirl 

L' estatioo sorriso, 

L' estatioo sospir I 

L' amor ... 11 paradiso I 

(Gran Dio ! fammi morir 1) 
Bazo. Donna ! col tuo delirio 

Tu irridi a un moribondo. 

Per me non ha plA hftlB^ml 

Jj amor, ni raggi il mondo. 

Addio. . . 
Gio. Chefai? 

E"20. Non chiedere. 

Gio. (afferrandolo). Resta. . . M' ascolta. 
Evzc {svincolandoai) . Cessa. 

Gic. Tu vuoi morir per essa I 
Enzo. Si, sul suo santo avel 

Baciare anco una volta . 

La poTera sepolta ) 



But — were she livi.kg! Well, then, 

we are alone — 
Without witness; 'tjs night, and no 

human being 
Could know when 'twas oyer. And 
deep is yon Lagoon. 
A voice (in the di'-(ance). 

Hoi gondolier! hast thoa any fresh 
tidings? 
Other voice in the distance. 

In the Orfano Canal there are corpses. 
Gio. Ah me I ah me I oh horrpr I 

O sinister voices I Illuminated brightly, 
Resplendent Venice shines, out yonder I 

My heart 
Is thus illumined 
By flames of vengeance, 
Relentless, unforgiving. 
O Love 1 O Love 1 

Enzo, have pity ! Have pity, love, cm 
mel 
[in despair throws herself dowa^ weepimg and 
eosAatiated, near the table. 



SCENE in. 
Enter Ekzo. 

Ekzo. Gioconda I 

Gio. Enzol — 'tisthoal 

Bkzo. From prison 

Thou hast fireed me : by thee my chains 

Have been unfastened, and srmed and 
free 

Behold me here. Of me what wonldst 
thou? 
Gio. (in accents of passionate exaUation). 

Of thee what would I ? Alas I 

With smiles thy life is surrounded. 

Thy liberty unbounded, 

Bright Joys in thy pathway lie. 

The smiles that speak love's yearning. 

The sighs of rapture burning, 

This earth to Eden turning I 
(Aside.) Great Heaven, now let me die I 
Emzo. Woman, thy frenzied passion calm ; 

My days will soon be over : 

New life, new love, no balm can bring 

A broken-hearted lover. 

Adieu now I 
Gio. What dost thou? 

Enzo. Seek not to know* 

Gio. Stay here, and listen? 
Enzo. Cease t 

Gio. Thou wilt then die for Laura? 
Enzo. Yes, unto Laura*s tomb I go, 

Once more to kiss, while dying* 

My lost love, lifeless lying. 
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Gio. (con poaseiUe ironia), Ebben, ooni ftl 
cuo voto, 

£roe mesto e f edel ! 

L' avel di Laura e vuoto ; 

lo r ho rapita ! 
Emzo. O ciel ! [con un grido. 

No, menti, menti. . . 
Gio. {acceiiuauito alia croee appesa cd muro) . 

GiuTO, 

Giuro 8U quella croce. 
Cnzo. No : ia bestcmmia atroce 

Tergi dal labbro imporo I 

Di' che hai mentito ! 
Gio. {con Jierezzriypoi supplichevole). U Tero 

Diss! I U furor . . . deh I frena 1 
Enzo* O furibonda jena 

Cbe frughi 11 cunitero I 

u maledetta Eumenidef 

irelosa della morte, 

Dimmi ove cell V angelo 

Mio dalle guance smorte. 

Parla ! o in quest' ora lugubre 

Coovien cbe qui tu muoia. . . 

Vedi I gia brilla il fulmine 

Del mio pugual. . . 

eg^iainando U 8uo pugnaie e afferrando 
lO. 



Gio. 
Enzo 



M' uccide 1) 

II tuo mister i 
Parla. . . 



(Ob gioia I 



rPt6. 



Gio. 

Enzo. 

Gio. 

Enzo. Ebben. 



No 



Parla. 

No. 
. infame. 



maoril 

[per ferirla. 



SCENA IV. 
Laura, Giooonda, Enzo. 



Lau. (daW cUcova). 

Enzo. 

Gio. {aUerrita). 



Enzo! 



ChieUI 

Mio Dio I 



Lau. {comparendo) . Enzo I amor mio I 
Ah ! il oor mi si rawiva . . . 
Respire all' aura . . . 

[Enzo, immohUe^ tra«>gn(Uo. 
Enzo, yieni . . . sei tu, vieni • . . son 
viva! 
Enzo (danciandoti^ (il>bracciando Lau.). 

Laura ! ciel ! non deliro I Ah I Laura I 
Laura ! 
Grio. (avviluppandosi la testa nd tuo manto). 
(Nasoondili, o tenebra I) 



Gio. (mockingly). 

*T is well ; fblfil thy purpose, 

O faithful hero, but know. 

The tomb of Laura is vacant. 
Enzo. Heaven! 

Gio. I have remoVd her. 

Enzo. No I Falsehood ! falsehood ! 
Gio. (pointing to the crudfix on the looK). J 
swear it ! 

Swear it by yon Redeemer. 
Enzo. No ! thou art a blasphemer ; 

Ton crucifix profaning. 

No ! thou art peijur'd I 
Gio. No I 

No I the truth I have sworn. 
Enzo. O furious hyena. 

The sepulchre despoiling ! 

O worse than the Eumenides I 

For thou of the dead art Jealous. 

Say, where hast thou my angel cod 
cealed ? 

Where doth she lie with cheeks coM 
and faded ? 

Answer ! or in this fatal hour 

Thy life shall pay the forfeit ! 

See with gleam-like lightning flash 

Shines my keen poniard ! 

[drawing his dagger and grasping Gio. 
Gio. (aside) . (O joy. 

He willkiUme!) 
Enzo. Thy mystery unfold 1 
Gio. Nol 

Enzo. Answer! 
Gio. No ! 

Enzo. Answer I 

Gio. No I 

Enzo. Then thou thy life shall forfeit. 

\aboitt to stab km 



SCENE IV. 
Laura, Giogonda, Enzo. 

Lau. (from the alcove). Enzo ! 

Enzo. Who's there? 

Gio. (Great Heaven 1 

Enter Laura. 

Lau. Enzo ! my beloved ! 

My strength is fast reviving — 
I breathe the pure balmy ai^ — 

Enzo. I 'm not dreaming? 
Lau. Enzo ! Come, love ! I 'm livinsf ! 
Enzo. 1 *m not dreaming ! — Heaven ! — Li^ 
ingl 

[he rushes forward and embraces Li r 
Gio. (covering ^<r face with her m^intle). 
(Let danmess hide them from me ) 
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Lac. (gwvrdando teno 6iu.). Ahlme I quell' 
ombra 
fi Alvise . • . f aggi . . . 
Kno. No, il terror diagombra. 

Ulc. (a/mficinandosi riconosoe Gio. che m 9ard 
Booperta). 
Set ta? oostei salvo la vita a ma. 

Kbso» Fandnlla santa ! 

ChMo mi ti prostri ai pU 1 
[Lau. ed Enzo cadono in ffinoochio danaiM 
a Gio. — Q^adTo. 
Voti Umtant. Ten ya, serenata, 

Per r aura serena, 

Ten va cantilena, 

Per r onda incantata. 

Udite le blande 

Canzoni vagar, 

n remo d scande 

Gli accord! Bul mar. 

n canto 6 la yita, 

Di sogni si pasce, 

Ai sogni c' invita, 

Nei sogni rinasce, 

ly on' anima ignota 

t) r eco fedel, 

L' estrema sua nota 

Si perde nel ciel. 

Gio. {con ocUma dolcissima). 

Questa canzone ti rammenti o Laora? 
£ la canzone della tua fortnna. 
Essa viene, vSr noi. Attenti udite, 
Fratelli miei, quei rematori in salvo 
V addurran questa notte. Per la fhga 
Tutto prowidi cautamente. ^^Alzate 
*' Le vostre fh>nti, ch' io veda il sorriso 
" Ch* io vi creai. No, d' attnstar Gio- 

^*' oonda 
^* Piu non temete. . . amatevL . . 
*' Ho il cuore rassegnato. 
^^ Nessuno e qui colpevole, 
**' So che r amore e un fato I 

Emzo e Lau. {cU colwo deUa oammoziane). 
Ohl benedettal 

Gio. {9empre con nuiggiorfretta). 

Basta ! il tempo f ugge I 
La barca s' awicina. . . i miei compagni 
Vi condurran prima deil' alba al lido 
Dei Tre Porti. . . ^^ ed appena giunti a 

terra 
*'*' Domanderete due corsieri e lesti." 
Verso Aquileja drizzerete 11 volo, 
E di 1^ poco lunge il sol d* Uliria 
Vi splendera liberamente in viso. 
" Tu per lenir il trepido viaggio [a Lad. 
*' Gli n.'irrerai la tua ventura. Addio. . 
Boeo la barca. . . il mio mantel f asconda. 



Lau. (looking toward Gio.)* Ah, me! yor 

ahadow in mande shrouded I Alviae ! 

Ryl 
Evza Dearest, have no fear I 
Lau. (approaching and recognizing Gio.,w^ 

ha8 uncovered her face). 
*T ia thou I T is she by whose aid my 

life was saVd. 
Ekeo (to Gio.). AngeUo maiden, 
Ah, let me kiss thy feet I 



CkoruB (at a great distance off) . 
Float on, serenade! 
Heaven soft airs is granting ; 
Float on, serenade, 
O'er the waters enchanting I 
We listen to songs 
Full of innocent glee ; 
Our oars keeping time 
As we float o'er the sea. 
A song is Existence, 
On dreams it has flourished. 
To dream we 're invited. 
By dreams we are nourished. 
From some unknown soul, 
(\>mes echo's reply ; 
llie last note, ascending. 
Is lost in the sky. 

Gio* Doet thou remember yonder song, O 

Laura? 
It is the song with which was linked thy 

fortunes. 
'TIS for us it is sung. Attentivdy listen I 
Dearest companions, yon rowers shall in 

safety 
Place ye both, ere morning dawns. For 

your flight 
All is provided, with due caution. 
The barque is fiuit approaching: my 

companions 
WiU arrive, just before daybreak, abreast 
Of the Three Gates : swiftly 
Towards Aquileja then your flight direct 

ing. 
You from thence (not fkr oflF) will see 

niyria 
Smiling a welcome to the wand'ring 

lovers. 
Here are the boatmen. (To Lau ) M.i 

doak will serve to hide thee. 
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18% vede la harea dsi cantori che i arresta 
alia riva. Oio. 9i togUe il tnanieUo di do880 
e oopre Lau. ; poi msorge al coUodi Lau. U 
rosario. 

Che vedo U ! n rosario I ohaommoDio 1 

Cos! dioea la profezia profonda : 

A te questo roaario 

Che U preghiere aduna^ 

lo te loporgo^ aceeUaiOf 

Ti porterd fortuna. . . 

£ 0061 sia 1 quest' altimo 

Baoio che il pianto innonda 

V abbiate in fronte, d il poyeio 

Bacio del labbro mio. 

Talor nei vostri memori 

pensieri alia Gioconda 

Date an rioordo. AmateTi* • • 

Lieti vivete. . . Addio I 



e Lau. Salle tae mani Y anima 

Tatta stempriamo in pianto. 

No, mai su qaeste lagrime 

Non scenderi 1* oblio. 

Ricorderem la vittama 

Del sacrificio santo. 

Ti benedican gli angeli. 

Addio . . Gioconda — Addio. 
[S^ ultimo verao Lau. ed Ehzo avranno gid 
un piede syJUa barca. — Qiiadro. — Partono. 
— P^JMsa. 



SCENA V. 

Gioconda sola^ poi Babkaba neUa eatte. 

Gio. (afferra V ampoUa del veleno). 

Ora poBSO morir. Tutto i oompinto. 
Ah no 1 mia madre I aiuto ! 
Aiuto, o santa Vergine I 
Troppi dolori sovra an solo caore I 
Vo' ricercar mia madre I ... Oh 1 mio 
terrorel 
[cofta da un pensiero improwiao. 

n patto or mi rammento 1 Ah I lapaara 
Di Bamaba m' agshiaccia ! 
Qui riveder Y orribile sua f accia I 
[eorre alT immagine deUa Madonna e m 
proetra. 

Veigine Santa, allontana il Demonio I ! 
{viene daUa ealle^ ai ferma aUa porta 
socchiuaa e sta spiando) . 
n ciel s' oscura. [acompare la luna 
Prega ! ed essa non sa qnal testimonio. 
Dell orazion la gnarda. 



lThebarqueoftheOa$Uoriarrioe$jandi 
at the bariJe. Gio. tdkea off her mamUe^ 
which ahe placea on Lau., then aees the 
roaary on Lau.'s Ireaat. 
What do I see? T is the rosaiyl 

Eternal Heaven I 
Thus did my mother speak in tonas 

prophetic : 

*' Thia roaary loffer^ 

No richer prize poaaesaing ; 

Deign to accept the hurMe gift ! 

* Twill bring to thee a bleaaing/' 
It brings thee blessing ; this last gentile 

kiss, 
By my tears inundated, 
I place on thy forehead ; the last kiss 
That my lips will proffer. 
Recall sometimes to memory 
Kind thoughts of La Gioconda ill-fkted I 
Keep me in memory, and love each 

other : 
May ye both be happy ! Farewell ! 
Emzo and Lau. 

Upon thy hands thy generous tears 

Of sympathy are falling. 

These mournful parting tears of thina 

Shall be forgotten never. 

Thy memory we '11 cherish aye, 

Thy sacrifice recalling ; 

May angels bring thee bliss divine. 

Adieu, Gioconda, adieu 1 

[^Exeunt Lau. and Ewxo. 



SCENE V. 

Gioconda, cUone^ then Babkaba. 

Gio. {clutching theflaak ofpoiaon). 
l^om I can die. All is over. 
Ah, no! — roymotherl O aid me. 
Aid me, O Holy Virgin ! 
Too heavy is for one sad heart this 

anguish ; 
I go to seek my mother. Oh, woe is me I 
That compact I remember. Ah me! 

the terror 

[atruck with a audden thought. 
Of Bamaba o*erwhelms me : 
Here to behold again those hellish fea^ 

tores 
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Oio. Veigine Santa, allontana il Demonio . • . 
£bl^ii, perche son oos) affranta e tarda, 
La Alga d it mio riscatto ! 
Bar. (Ah ! vuol ftiggir . . .) 
[mentre Gio. fa per faggirt 9" incantra eon 
Bam, (^ ipalanoa r %iacio ed entra. 



SCENA ULTIMA. 
GiocoNBA e Babhaba. 

Bab. {UnUdlmenU). Cos) mantieni il patto? 
Qio. (prima aUerrUa^poi con caraggto gupremo 
BinoaUaJlne). 
S), il patto mantengo — lo abbiamo 

giurato, 
Giooonda none deve — qael giuo tradir. 
Che Iddio mi pezdoni — V immenso 
peccato 

Che sto per compir 1 
Bar. (fra9€). 

Ebbrezza? deliriol — Mio sogno su- 
premo 1 
Ti colgo e repente — qnesf arido caor 
S* innonda di gioia I — gik palpito e 
tremo 

Ai rai dell' amor I 
Gio. (o Bar. che fa per awicinarsi), 

Raffrena il selvaggio^delirio ! f arresta. 
Vo' farmi piii gaia, — piill ftilgida ancor. 
Per te voglio omare — le bionda mia 
testa 

Di porpora e d' 6r I 

[va ad omarai. 
Con tatti gli orpelli — sacrati alia soena 
Dei pazzi teatri — coperta gi^ son. 
Asooltadi qaesta — sapiente sirena 
L' ardente canzon. 
T arresta, ehe temi? — mantengo il 

mio detto, 
Non mento, non fbggo, — tradirti non 

vo\ 
Volesti il mio corpo,— dimon maledetto ? 
E il corpo ti do 1 

l$( trafigge net cuore col pttgnale che avrd 
raccoUo furtivamente nelle reeti adoman- 
doei e piomba a terra come ftdminala. 



[iliee to the image of the Virgin amdknetiei^ 
fbreit. 
OHolyViiginl keep away the foul demon I 



SCENE THE LAST. 

Enter Babnaba. Becomes down the street^ and 

slope ai the halfopened door. 
Bar. (watching Gio.). The sky is cloudy. 

[tJie moon disappeare. 
Praying I but she little knows what wit> 
ness here unto her pray'rs is listening. 
Gio. O Holy Viigin, keep away the fool 
demon I 
And now, why am I thus exhausted. *T is 
late. 
Bar. (aside) . (Ah I she would fly I) 
Gio. In flight is my only safety. 

[Gio., when about to Jly^ meets Bab., whn 
throws the door toide open^ and enters, 
Bab. (m terrible tones). Thy compact thus 

thou keepest? 
Gio. (at firet terrified^ recovers her eowrage^ 
and retains it to the end). 
Yes, I keep to my compact : we both 

swore to keep it, 
And ne'er will Gioconoa be tsiae to her 

oath. 
May Heaven in mercy withhold condem- 
nation, 

And pardon us both I 
Bab. O rapture ecstatic 1 O dream of 
Elysium I 
Thou'rt mine now! and swift, f^om 

this desolate heart, 
Expell'd by love's rays, sombre shadows 
depart. 
Gio. (to Bar., who is approaching her). 

Restrain awhile thy ardent passion I 
Thou soon shalt in splendor Giooonda 

behold ; 
For thee, I am braiding my clustering 
tresses 

With purple and gold. 
[b'^gins to adorn herself. 
With glittering jewels, the gay jewels 

worn nightly 
By madcaps tlieatrical, cover'd I 'U be : 
Now list to the song that this ardent 
young siren 

Will sing unto thee ! 
I keep to my compact; no false oath 

was mine ; 
Thou claimest Gioconda ? Now, demon 
accursed, 

Gioconda is thine I 
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[8t vede la barea d$i eantari che i arretta 
aUa riva. Oio. »i togUe U tnanteUo di dosso 
e ooprt Lau. ; j^i msorge oi ooUodi Lau. U 
rosario, 

CheyedoUl H rosario I ohaommoDiol 

Coal dioea la profezia profonda : 

A te questo roaario 

Che k preghiere aduna^ 

lo te loporgo^ aceeUalOy 

Ti porterd fortuna. . . 

£ 0061 sia 1 qaest' ultimo 

Bacio che il pianto innonda 

y abbiate in fronte, e il povero 

Bado del labbro mio. 

Talor nei voetri m^mori 

pensieri alia Gioconda 

Date an rioordo. AmateTi* • • 

lieti vivete. • • Addio I 



Emio e Lau. Salle tae mani F anima 

Tatta stempriamo in pianto. 

No, mai an queste lagrime 

Non scenderi 1* oblio. 

Ricorderem la vittima 

Del sacrificio santo. 

Ti benedican gli angeli. 

Addio . . Gioconda — Addio. 
[S^ ultimo verso Lau. ed Emzo avrdnno gid 
un piede stUla barca, — Quodro.^JRcMtono. 
^^Pau9a, 



SCENA V. 

OiocoNDA sola, poi Babkaba neOa eaUe. 

Oio. {afferra V ampoUa dd veleno). 

Ora poBso morir. Tntto i oompinto. 
Ah no I mia madre I aiuto I 
Aiuto, o santa Vergine 1 
Troppi dolori sovra on solo caore I 
Vo* ricercar mia madre 1 ... Oh I mio 
terrore! 
[eoUa da un pensiero improwiso. 

n patto or mi rammento I Ah! lapaora 
Di Bamaba m* agghiaccia ! 
Qui riyeder 1' orribile sua f accia I 
[corre alT immagine deUa Madonna e m 
proatra. 

Veigine Santa, allontana il Demonio 1 1 
Bab. {viene daUa ealle^ ai fsrma aUa porta 
aocchinaa e sta spiando) . 
n del s' oscura. [scompare la luna. 
Prega I ed essa non sa qi^al testimonio. 
Dell orazion la gnarda. 



[^Thebarqueo/theOaiiUoriaTriveejafhii 
at the bank. Gio. ta^^e off her ma$Ule^ 
which she plaoee on Lau., then eeee the 
roaary on Lau.'s brecut. 
What do I see? T is the rosaiyl 

Eternal HeaTen I 
Thus did my mother speak in tooM 

prophetic : 

** Thia roaary loffer^ 

No richer prize poaaei*ainq; 

Deign to aocept the hurMe gift! 

* Twill bring to thee a bleaaing/* 
It brings thee blessing ; this last gentle 

kiss, 
By my tears inundated, 
I place on thy forehead ; the last kiss 
That my lips will proffer. 
Recall sometimes to memory 
Kind thoughts of Ia Gioconda ill-fkted I 
Keep me in memory, and love ea<^ 

other : 
May ye both be happy I Farewell I 
Emzo and Lau. 

Upon thy hands thy generous tears 

Of sympathy are falling. 

These moumfVil parting tears of thiaa 

Shall be forgotten never. 

Thy memory we '11 cherish aye. 

Thy sacrifice recalling ; 

May angels bring thee bliss divine. 

Adieu, Gioconda, adieu I 

^Exeunt Lau. and Evao. 



SCENE V. 

GioooMDA, alone^ then Babkaba. 

Gio. (clutching theJUiak of poison). 
Now I can die. All is over. 
Ah, no 1 — ray mother I O aid me. 
Aid me, O Holy Virgin I 
Too heavy is for one sad heart tlda 

anguish; 
I go to seek my mother. Oh, woe is me I 
That compact I remember. Ah me I 

the terror 

[^struck with a audden thought. 
Of Bamaba o'erwfaelms me : 
Here to behold again those hellish tat^ 

tores 
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Oio. Vergine Santa, aUoDtana il Demonio . • . 
£bbeii, percbe son oos) affranta e tarda, 
La Alga d it mio riscatto I 
Bas. (Ah ! VQol ftiggir . . .) 
[mentre Gio. fa per /uggire «* inaniira eon 
Bak. che ^pialanoa F twcio ed entra. 



SCENA ULTIMA. 
GioooNDA e Bashaba. 

Bas. {ttrribUmente) . Cost mantieiii il patto ? 
Oio. (prima aUerrUa^poi con caragg%o gupremo 
tinoaUaJlne). 
S), a patto mantengo — lo abbiamo 

giurato, 
Giooonda none deye — qael giuo tradir. 
Cbe Iddlo mi pezdoni — V immenao 
peccato 

Che 0to per oompir 1 
Bar. (fraae). 

Ebbrezza? deliriol — Mio aogno an- 

premol 
Ti colgo e repente — qneaf arido caor 
S' innonda di gioia I — giii palpito e 
tremo 

Ai rai dell' amor I 
Gio. (o Bab. che fa per awricinarsi), 

Raffrena il selvaggio— delirio I farreata. 
Vo' farm! piii gaia,— pit! fhlgida ancor. 
Per te voglio omare — le bionda mia 
testa 

Di porpora e d' 6r 1 

[va ad omarsL 
Con tatti gli orpelli — sacrati alia soena 
Dei pazzi teatri — ooperta gik son. 
Aaooltadi questa — sapiente sirena 
L' ardente canzon. 
T arreata, che temi? — mantengo il 

mio dettOy 
Non mento, non fhggo, — tradirti non 

vo'. 
Volesti il mio corpo,— dimon maledetto ? 
E il corpo ti do I 

l$i trafigge nel cuore col pugncUe die avrd 
raccoUo furtivamente neUe reeti adoman- 
doei e piomba a ter^a come fulminala. 



[/lie* to the image of the Virgin andknedeie' 
fore it. 
OHolyViiginl keep away the foul demon I 



SCENE THE LAST. 

Enter Babnaba. Becomes down the etreet^ and 

8top$ at the halfopened door. 
Bab. (watching Gio.). The sky is doady. 

[the moon disappears. 
Praying I but she little knows what wit> 
ness here unto her pray'ra is list'ning. 
Gio. O Holy Viigin, keep away the fiyol 
demon I 
And now, why am I thus exhausted. *T is 
late. 
Bab. (aside). (Ah I she would fly I) 
Gio. In flight is my only safety. 

[Gio., when about to Jly, meets Bab., w/if* 
throws the door toide (fpen^ and enters. 
Bab. (tn terri(>le tones). Thy compact thus 

thou keepest? 
Gio. (at first terrified^ recovers her courage^ 
and retains it to the end). 
Yes, I keep to my compact : we both 

swore to keep it, 
And ne'er will Gioconoa be fUse to her 

oath. 
May Heaven in merqr withhold condem 
nation. 

And pardon us both I 
Bab. O rapture ecstatic 1 O dream of 
Elysium I 
Thou'rt mine now I and swift, f^om 

this desolate heart, 
Expell'd by love's rays, sombre shadows 
depart. 
Gio. (to Bar., who is approaching her). 

Restrain awhile thy ardent passion ! 
Thou soon shalt in splendor Giooonda 

behold ; 
For thee, I am braiding my clustering 
tresses 

With purple and gold. 
[b*^gins to adorn herself. 
With glittering jewels, the gay jewels 

worn nightly 
By madcaps tlieatrical, cover'd I 'U be : 
Now list to the song that this ardent 
young siren 

Will sing unto thee ! 
I keep to my compact; no false oath 

was mine ; 
Thou claimest Gioconda ? Now, demon 
accursed, 

Gioconda is thine I 
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Bab. Ah I ferma 1 irriBion . . • ebben . • . orta 
• . . M* odi . . • e mnori dannata ; 
[cmrvandosi mU cadavere di Gio. e gridandogli 
al r orecchio con voce furibovda. 
ler toa madre m' ha offeso I lo F ho 
afibgatal 

Nod ode piii 1 1 

[etoe predpUosamente e aoompare neUe teM- 
brs deUd ooOe. 

lOadelaUla. 

won d«ll' orka. 



[^Btabs herself to the heart with t?ie dagge. 
that she had furtively secreted tchUt 
adorning herself, and faUs dead, as if 
Hghtning-stmck, 
Bar. Ah, stay thee! Tis a jestl WeU. 
then, thou shalt hear this, 
Ami die ever damned ! 
[bending over the corpse of Gio., and scream • 
ing furiously into her ear. 

Last night thy mother did offend me : 
I have strangled her ! 
She hears me not ! 
[with aery of half<hoked rage^ rushes dow9^ 
the street. [^Chartain. 

MMD OF THX OPULA. 



ELSON'S 
MUSIC DICTIONARY 

By LOUIS C. ELSON 

Professor of Theory of Music at the New England Conservatort of Music 
Price, in cloth, post-paid, $z.oo. Copies sent for examination 



Ever since Tinctor, about I475> wrote the first music dictionary there 
has been an endless succession of books dealing with musical definitions. Thb 
is but natural and proper since the musical art is constantly changbg. A music 
dictionary, therefore, imless frequently revised, drops behind the times. 

There are no obsolete terms in Elson's Music Dictionary. The work is 
modem in spirit, every necessary word b included, and the latest developments in 
the field of music have been drawn upon. 

Such terms as "Pitch,'* "Sonata,** "Temperament," "Turn," "Scale," 
"Organ," "Notation,** "Form,** "Key,** etc., are explained at length. A 
half page is often given to a single word, and in some cases from one to three pages. 
On important subjects bibliographical references are given. 

The work is also a Pronouncing Dicdonary, not by a system of complicated 
markings and keys, but on the phonedc basrs, the most practical plan for the average 
student. Phonetic spelling for all doubtful words is given. This applies also to 
composers' names, for examples: Dvorak -■ Z)r9r-zhak, Haydna^/]f^&-dn, 
RachmaninofTss Rackh-iTj^ i&^-nee-noff*. 

Besides the 289 dicdonary pages are the following :— 

Rules for Pronouncing Italian, German, and French. 
A list of Popular Errors and Doubtful Terms in music. 
A list of Prominent Foreign Composers, Artists, etc., with 

their chief works, the pronunciation of their names, and 

the date of their birth and death. 
A short Vocabulary of English Musical Terms with thef~ 

Italian Equivalents. 

The book contains 318 pages, serviceably bound in cloth. 

OLIVER DrrSON COMPANY. Boston 
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JFor QtrarlftrB, i^tttdnttfi. anil VoimrB of Kbtvir 



The letter here quoted speaks for itself. We aik all teachers, students, and lovers of Music 
to read it. It is an earnest and conscientious testimonial from an able educator who has ripe 
experience in many fines of music work. 



ORJNGE, N. 7., Sept. 7, jpo6 
OLIVER DITSON COMPJNr, 

B0St0n, Mass, 
Gentlemen: — 

I am very glad to endorse The Musician most heartily. I Uke it 
for many reasons : — It brings Music into relation tvitb Life; it presents the 
educational side of music in the most modern manner, giving a true picture 
of the best teaching methods; in bringing out the plan of ** Music in Relation 
to the Community f^* it touches my own views as to the true office of Music, 
and places the Profession upon a distinctly higher leveL In the Departments 
some of the strongest men in the profession are giving us their best ideas and 
methods, — an inspiration to teacher and pupil alike, in which I wish every 
pupil to share, and containing an excellent selection of music for Sight Play^ 
ing and Repertoire. To be in touch with The Musician is to broaden 
one* s musicianship, and to keep abreast with modern thought in all that per* 
tains to our professional life. 

Very sincerely yours, 

F. H. SHEPARD. 
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Standard Opera Librettos 



PUBLI8HSD BY 



OUVEfi DITSON COMPANY 



These libiettoe, with words of the Opera, snd music of the principal airs. 
a«fhoritative, and are the same as those used by all the leading opera companies. 



are nXUtim and 



AMa 


SUlianandBQirlUh 


BarlMr ef SevUle 


Xtalian and EnffUsh 




Prcncli and Snglish 




Bafflisli 




Italian and Bngliah 


Cannen 


Slalian aad Angttal. 


CavaUtria RustiauMi 


Jtalian and English 




French and Sny liah 


DInorah 


ttalian and Snffliuli 


Dob Ofovaanl 


Italian and Encrliah 


DonPuquale 


RaUan and Sngliah 


Blaine 


Prench and Bngliah 


Bmaal 


naUan and Bnsliah 


Patlnltxa 


Haffliih 


Paost 


Itollan and Sn^liali 


Paverita, La 




PIdalle 


German and RngHgh 



PiOe de Madaaie Asfet. La 

French and Hny lish 

PBle da ReglBiMit. La Italian and English 



Plying Outduaaa 
Pra Diavele 
Pralachttts. Der 
Praischftts. Der 



airefM-Glrefia 



Oerman and English 
ItalUn and EngUsh 
C^ennan and English 
Italian and English 
Italian and English 
French and HngtiMh 
Genaan and English 




French and English 

English 

Italian and English 

Italian and English 

Jtaliaaand English 

Italian and English 

English 

Italian and English 

ItaUsn and English 

Italian and English 

Italian and EngUsh 

Itahaaand Eagliab 



RMtii$i 
OfftfAmch 

BizH 
MmtcMini 

. BtrUou 

Motari 

B0mU0rg 
Vtrdi 
SntH 

DofUMtiti 
Bt€ik0W€m 

Lwe9cq 

Wagntr 

Auhtr 

Wthtr 

L*cccq 
W»gntr 

HmUvy 
DeHkit 

Bamtdict 



Marrtageef 
Martha 
Masked Bai 



MesUrslngeM ef Nan 

Mirslta 

Mefistofele 

Merry Wives el 
Windsor 

MIgaoa 

Norma 

Orpheos 

Orpheus 

Otello 

Otollo 

Parsifal 

KBgUaocI 

Pericfaole. La. 

Peliflto 

Prophete, Le 

ParitanI, I 

Queen of Sheba 

RhlnegoM, the 

Rigoletto 

Roberto U DUvolo 

Romeo and Juliet 

Romeo and Juliet 

RoM of Castile 

5amson and Delilah 



Siegfried 
Sonnambuta, La 
Stnidelta 
Tanahlaser 
Traviata, La 
Tristan und Isolde 
Trovatore, n 
Waikfire, Die 
William TeN 
Zampa 



Frcaoh and Eairdeh 

Sagllsh 

Itattas and English 

Italian and English 

Italian and EagUsh 

English 

saberg. The 

German and BagUsfc 

Dalian and Enirli'h 
Italian and English 

English 

Italian and English 
Italian andBnglU:^ 
English 

French and Eagflsh 
Italian and English 
Italian and English 
German and English 
Italian and English 
French and English 
EngUsh 

Italian and English 
Italian and English 
German and English 
German and English 
Italian and English 
Italian and English 
Italian and English 
Italian and English 
English 

French and English 
Italian and English 
German and English 
Italian and English 
BngUsh 

German and English 
Italian and English 
German and English 
Italian and English 
German and English 
Italian and English 
Italian and English 



YTdi 



NimUi 

MMdmi 

Chuk 

€ y» u*e r i 

VTdi 

Rionimi 

WmgHtr 

LtomcmtmUm 

DontMttH 

Btllini 

GoUimark 

Wagner 

Verdi 

Meyerbeer 

BeUini 

Gounod 

Batfe 

Saint-Sains 

Rossini 

Wagnm 

BeUini 



Wagner 
yerdi 

Wagner 
Verdi 

Wagner 
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